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How a Portrattist TP OSE to 0 Bin self A Arnot Gallery Mrabsres. a 1 Beautiful Lexdscal by Eddy 


“PORTRAIT OF THE ARTIST” 


This picture is one of the features of the artist's exhibition at the Milch Galleries, 


D.C LINSON 
New York. It was 


By SIDNEa 


first seen at the Spring exhibition of the National Academy of Design and has now been invited to the 


annual 


U.S. DEALERS MEET 
SURPRISES IN EUROPE 


iFind Wealthy 


Buyers of Art and New Groups 


Germans 


of Purchasers from Many Lands 

Surprising developments in the picture 
markets of Europe are reported by vari 
ous art dealers returnine to New York. 
All save a few of those who went abroad 
are back, and their experiences were in 
almost every case much different 
those of last year. 

Germans have 
national market as heavy buyers, 
dealers report, and so have some 
trians, while new purchasers hail from 
South Africa, from 
from China. At 
groups of buyers 
France and England. These show 
fondness for modern. French art, 
word modern comprehending in this in- 
stance everything from the beginning of 
the Barbizon school. 

While the Ultra-Modernists are 
much in favor as a general thing, 
are sets of buyers, half aristocratic 
half theatrical, in both England 
France, who like the bizarre work 
the ultras for decorative purposes, 
fillip to jaded spirits, and 


come into the inter- 


the same time 
have appeared 


new 
in 
a 


not 
there 
and 


of 
a 
by 


as 


pictures 


these painters are bought and the artists | 


are also employed to decorate special 
rooms, with the result that decorative 
art is flourishing greatly. 

_ “Good pictures are scarce and high,’ 
is the refrain of several dealers, while 
one says that “in France the dealers are 
all sold out,” and others assert there are 
many good pictures “if you knew 
to get them.” 
are in little demand compared with the 


French Moderns, and three of the sum- | 


mer’s biggest and most successful ex- 
hibitions in London were made up of 
French works. Subjoined are dealers’ 
Opinions in the order in which they were 
obtained : 

N. E. Montross—Matisse, 
Derain are still the popular artists of 
the time in Paris, while as yet no new 
commanding figures have, to my knowl- 
edge, arisen, but I would not put the 
emphasis too strongly on this, for some 
good work is being done. In England 
the situation is not so encouraging. Al- 

ugh the Montross Galleries have held 
notable shows of the work of Cézanne, 
Matisse and Van Gogh and of other 
French Modernists, in the future they 
will be supplied more by the group of 
young American Modernists, who are ad 
rapidly. Our autumn = season 
with a display of the Taos group 
vith a showing of the pottery of 

(Continued on Page 6) 


ing 


Heavy | 


from | 
| hence 


the 
Aus- | 


Australia and even | 
|} mate, 


the } 


and | 


| of a headquarters at 15 East Fifty-seventh 
; Street on the block opposite the Durand- 


where | 
Modern English painters | 


Picasso and | 


show at the Chicago Art Institute. 


Britain Sent Us 
| $70,000,000 in Art 


Estimate for 1923 ls Still Higher, 
Based on the Export Figures for 
the First Half of Current Year 


LONDON—It is estimated at the 
office of the United States Consul Gen- 
eral in London that works of art amount- | 
ing to 
America 


£2,000,000 were shipped 
1922. This 
£500,000 over 
twelvemonth; and if we 
the export during the first 
year as a basis for an esti- 
for 1923 is to be still 


} 
vaiue 
to 
an increase 


in 
during 
means of 
the 
are 


half 


some 
preceding 
to take 
of the 


the figure 
higher. 

One wonders how long we shall be 
able to maintain the supply. Of course 
a good part of the sentimental lamenta- 
tions made periodically on the subject of 
their departure carries little conviction, 
for as a matter of fact the majority are 
per*ectly oblivious of the existence of the 
works until the fact of their sale 
voiced in the press. L. G.-S. 


Macbeth Galleries Will Join 
Other Art Dealers in 57th St. 
The Macbeth Galleries will join the 
Fifty-seventh Street group of art dealers 
early next year with the establishment 


is 


Ruel and Demotte galleries and the fu- 
ture building of the Knoedlers’. 

The uptown Macbeth Gallery 
on the first floor and will have a floor 
space of forty-three by ninety feet, af- 
fording ample space for one large exhi 
bition gallery and two private showrooms. 
Owing to alterations being made in the 
building Mr. Macbeth does not expect 
to move to Fifty-seventh Street until 
April 1. 

This will be the second move uptown 
made by the Macbeth Galleries since first 
established by the late William Macbeth 
at 237 Fifth Avenue thirty-one years 
ago. Fourteen years were spent in that 


will be 


“FINSE IN JUNE” 


A SCANDINAVIAN 


SUBJECT By HENRY S. EDDY 


The above painting, the most important canvas executed by the artist during his trit abroad last year, and later shown at his exhibition at the Babcock 


Galleries, has been purchased by the Arnot Art Gallery of Elmira, New York. for its permanent collection, 
Mr. Eddy's work are the Milwaukee Art It 


ANDERSON’S TO SELL 


Collection 


| Anderson 
| 1923-4 may be taken as a guage of the 





building and seventeen years have passed 
the establishment moved to 450) 
Avenue, which in 1906 was consid- 
very far uptown 


since 
Fifth 
ered 








NATIONAL CALENDAR 
The attention of artists and sculptors 
is called to the national calendar of 


art exbibitons printed on page 




















ROCKEFELLER ART 


Standard Oil 
Man — Included Many inter- 
esting Offerings of the Season 


of Late 
in 


the 


of 


announced by 


the 


The busy 
Galleries 


program 
for season 
opportunities that will be offered to the 
art loving public by the auction houses. 
Especially is this true because, since the 
retirement of Mr. Thomas E. Kirby from 
the American Art Galleries, Mr. Mitchell 
Kennerley, head of the Anderson Gal- 
leries, has become, without doubt, the 
most important figure in the art auction 
field in the United States. 

Scores of collections have been booked 
for dispersal by the Anderson Galleries 
It will be necessary at times to hold as 
many as seven sessions in one week, in 
addition to the sales held by the book 
department. This will necessitate the 
services of two auctioneers. 

Only a few of the sales that are sched- 
uled are included in the preliminary an- 
nouncement by Mr. Kennerley. Conspic- 
uous among these is the dispersal of the 
paintings and magnificent furnishings and 
objects of art “removed from the resi- 
dences, No. 691 Fifth Avenue, and Rock- 
wood Hall, Tarrytown, New York,” ad- 
dresses which can easily be recognized 
the town House and the suburban 
of the late William Rockefeller, 

(Continued on Page 4) 


A Fine W, ork by 


as 
home 


“THE PROMENADE” 
This work by 


| French 8 “eh Law 
To kind Art Frauds 





the eminent painter who died recently at Provincetown, 


Among other public galleries possessing 


i the Reid Memorial Library, Passaic, New Jersey. 








Biil is Pieposdd té. to Place All Vai- 
uable Works Under Supervision 
of State and to Punish Forgers 


As 


spurious 


PARIS- result of allegations 
that works have 
sold to the Louvre and to the Metropoli- 


a 


of art 


tan Museum of Art a law probably will | 
be passed designed to prevent such trans- | 
to | 
monu- | 


Its effect will be 
art as historic 


in future. 
wi orks of 


actions 
classify 
ments, which will place them under the 
supervision of the Ministry of Fine 
prevent their 
France. Charles 
of the bill. 

The new law will supplement the old 
The old law requires the 
mission of the 
fore the Ministry of Fine Arts can 
classify it. Once classified, however, the 
object can never be exported from 
France. y 

The new law will make possible 
arbitrary classification of any art 
ject. It will also put commerce in 
objects on the same footing as 
commerce, to be regulated in the same 
manner. It is planned to punish faking 
severely and to permit restoration only 
when specified by the law. 


from 
author 


exportation 
3ernier is the 


and 


one. 


ob- 
art 


the Late Max Bohm 


By MAX BOHM 


Mass., is reproduced by 


courtesy of the Grand Central Art Galleries. 


been | 


Arts | 


per- | 
owner of an object be- | 


the | 


other | 


SPEAKS BY ITS ART 


‘MODERN GERMANY 


“A Kind of Terrible Earnestness” 
| Even in-Landscapes—At Timtes, 
| “An 


Intentional Brut 


ity” 

The collection of modern Germ4nt, art, 
| organized by Dr. W. R. Valentiner, and 
| on view at the Anderson Galleries until 
| Oct. 20, gives New York its first com- 
prehensive view of what German artists 
have been doing since the war. The 
first week of the show was given to 
water colors, the oils being added later. 
This was a wise arrangement for the 
| former seemed destined to make the 

friends of the two. 

| - Emil Nolde’s group won praise even 
from the conservatives because of his 
|rich color and sense of design. Rohilfs 
with his brilliance, Degner with a 
| crystaline purity of tone, Pechstein with 
his radiance, Mueller with subdued and 


delicate harmonies on woodland themes, 
| all presented a phase of art which did 
| not seem to have emanated from a war- 
torn country. Or if this art revealed 
any relation to the war, it seemed to 
| have provided a refuge from its stress 
| rather than an outlet for a_ troubled 
| spirit. 
| When the Bils were hung a different 
bette was presented. Here the break 
with the past was more evident. In 
| order to look at this work with any 
| degree of understanding, a psychological 
adjustment to the pictures was neces- 
sary. A recognition of the political and 
social changesythat formed a background 
for these men’s lives seems to. be the 
key to their determination to paint with 
|a new vision, to make new laws and 
standards, Dr. Valentiner has said that 
the new art is expressionistic, which is 
quite different from impressionistic, and 
deals with the abstract rather than with 
the naturalistic aspects of life. 

A kind of terrible earnestness runs 
through the river scenes of Pechstein, 
the sonorous landscapes of Nolde, the 

“Good Samaritan” of Heinrich Naue::. 
In these one sees little kinship with the 
modern art of France or Russia, so far 
as we have seen it here, although Fein- 
inger produces some sensitively organ- 
ized cubistic abstractions. Probably 
even the greatest friends of this group 
would hardly claim beauty as an at- 
tribute of their pictures—power and 
virility are more in evidence and even, 
at times, intentional brutality. 

Of the sculptures, Georg Kolbe’s mar- 
ble torso of a woman seems the finest, 
while a little “Flora” in bronze by Rich- 
ard Scheibe is the most pleasing and 
graceful. Etchings and wood blocks 
form an important section of the exhi- 
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bition, the same artists representedl -in 
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Paintings, Drawings, Engravings, 
Etchings, Lithographs, Woodcuts, 
by the Old and Modern Masters 
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LONDON, W. 1. 
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VISITORS to LONDON 


Should, net oA jo oall o the Galleries of 
Mr. W. nes, the well-known spe- 
cialist in ena * eal cv and Decora- 
tions, where they will find the most repre- 
sentative collection in England of repro- 
ductions of 

181TH CENTURY CHINTZ, PRINTED 
LINENS, BROCADES, DAMASKS, VEL- 
VETS, EARLY NEEDLEWORK, OLD 
ENGLISH FURNITURE, CHINESE 

MIRRORS and SCREENS, etc. 


24, Spring St., Paddington, London, W. 2. 





| the other media showing their versatility | 
in this field as well. 


Dickinson Shows Varied Work 


To know Sidney E. Dickinson solely 


| through his few portraits and a still 
| life and a nude that have been shown 
here in exhibitions in the last few sea- 


| variety 














Pictures and Drawings 


by Marchand, Lotiron, Roger Fry, Matisse, 

Siaae Bell, Segonzac, Duncan Grant, 

Moreau, Thérése Lessore and contemporary 
painters and the older schools. 
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7a Grafton Street, London, W. 1. 


















Arthur Greatorex, Ltd. 


Watercolour Drawings & Paintings 


Publisher of Modern Original 
Etchings and Mezzotints 















14 Grafton Street London, W. 














| LEGGATT BROTHERS 


Pr ectenees 0 B M. King George V, 


tow <4 ay Boe Edward VII and 
Pictures, Seis and Engravings 
30, ST. JAMES’S ST., LONDON, S. W. 1 






















THE LEICESTER GALLERIES | 
Leicester Square - - LONDON 
ERNEST BROWN AND PHILLIPS, Props. 

i Ww . Mer rd 
ah Rada ead meal ppb a be 
| Exhibitions of the Best Modern Art 























GUTEKUNST & KLIPSTEIN ~ 
Bern, Switzerland 


ORIGINAL ENGRAVINGS AND ETCHINGS BY | 
Durer, Rembrandt and all Old Masters 
M. Bone, McBey, Cameron, S. Haden, 

Meryon, Whistler, Zorn, etc. 














Catalogues on A pplication. Telegroms:Artus- Bern 














sons would give little impression of the 
of his work. 

The controlled reserve of his double 
portrait of his father and mother, the 
meticulous suavity of his revealing self- 
portrait in the green shirt, the vigorous 
solidity of the bust portrait of Royston 
Nave are far removed in mood and in 
method from “Maggie the Octoroon,” 
with its luscious type and color scheme; 
“The Alabama Studio,” reminiscent in 
scheme of one of the great canvases of 
all time, and the “Alice Connell” and 
“Paul Arndt” with their echoes of the 
conventions and sentimentalities of the | 
British school. 

Reminiscences of Manet must 
recalled by the “Jim McCabe” in 
scheme of black-and-grey and by 
Beggar,” 
realism, not alone’ in’ repellant, 
face, but in the clothes and shoes, the | 
two old tattered books at his feet being 
a conscious color note as 
subtlety as the two lemons in the artist's 


own portrait. 
Dickinson’s concern with life, above 
all else, is shown quite as truly in this 


repulsive figure from the gutter as it 
is in the aristocratic types of his parents 


or the vivid countenance of the octoroon | *>. 
paints landscapes in which one seems to 


girl. Already these pictures, which will 
remain on view until Oct. 20, are creating 
a stir of interest among painters particu- 
larly that speaks loudly for their im- 
pelling charm and interest. 


Strong Group at Macbeth’s 


The opening exhibition for the season 
at the Macbeth Galleries consists of a 
fine group of American paintings repre- 
senting contemporary artists and those 
of the immediate past. 

In the larger gallery a winter land- 
scape by Elmer Schofield balances a 
sunlit marine by Paul Dougherty. The 
landscapes between them harmonize on 
misty passages and include Chauncey 
Ryder’s “Maker of Magic,” Childe Has- 
sam’s “Calvary Church” in winter, 
Bruce Crane’s “Old Clearing” and 
Charles H. Davis’ “Twist Winter and 
Spring.” Set among these a fine figure 
painting by Charles W. Hawthorne, “The 
Fisherman’s Daughter,’ charms first by 
its color, and then holds ones attention 
with its dignity and simplicity. 

Ben Foster, F. C. Frieseke, Henry W. 
Ranger, Gardner Symons and F. Bal- 
lard Williams are represented in this 
room, and in the adjoining gallery there 
is the work of Wyant, Innes, Murphy, 
Chase, Blakelock and A. P. Ryder. There 
are also Robert Henris “Blue Tam,” D. 
W. Tryon’s “Morning Light” and an 
exquisite painting of zinnias by Emma B. 
Thayer. 


Lathrop Shows Landscapes 


William L. Lathrop is a devotee of 
the flat open spaces in landscapes, as 
may be observed in the group of fifteen 
of his canvases on view in the Ferargil 
Galleries until Oct. 22. He also appears 
to be very careless in the application of 
his titles as in the case of the “Millet 
Sower,” all pale yellows and greens and 
whites instead of the dusky convention 
of the Frenchman’s agricultural scenes, 
and in “Summer Drought—Cornflowers,” 
a wide expanse of farm land cut almost 
in half by a road on one side of which is 


| 





also be 


| 


“The | 
an astonishingly fine piece of | 
crafty 


lacking in| 


| Mrs. 


| the burned up corn and the other some 
blooming green growth. 
His atmospheric effects 
not fit his titles in other pictures, the 
“Twilight After Rain” suggesting morn- 
ing’s flush and his first-touched “White 
Oaks” standing beneath a very springlike 


somehow do 


sky. There si much quiet beauty in the 
“Deserted Mill,” the “Two Trees” and 
the “Summer Afternoon,” this _ last- | 


named picture showing his true sensitive- 
ness to the subtilities of atmospheric ef- 
fects and his ability to set them down 
on canvas. “The Little Wills Quarry” 
is another’ beautfiul painting, its suave 
tonalities being a sheer delight. 


| 
| 
| 
| 
} 
| 
} 


New Mexico Painters 

The New Mexico Painters, a new 
organization of western artists compris- 
ing familiar names, is exhibiting at the 
Montross Galleries until Oct. 27. Frank | 
G. Applegate conveys the spirit of the | 
the ritual of an Indian ceremony in| 
“Dance at Walpi,’ color contributing an 
undercurrent of the “4 ag te 

A similar subject, E. Blumenschein’s | 
“Dance at Taos,” ites in rhythmic | 
| movement, while Victor Higgins makes a | 
decoration of his “White Circle” with 
pygmy figures under tall trees. Gustave 
Baumann also treats his subject decora- 
tively, as in “Zuni Night Ceremony,” a 
panel in misty tones with clear cut defini- 
tions of form. 

The way in which William P. Hen- 
derson combines broad masses of color 
is the real essence of such a picture | 
s “Another Spring.” Joseph G. Bakos 


feel the presence of the mighty forces 
that have created its mountains and 
cafions. Walter Ufer is always an ex- 
cellent draughtsman but his pictures 
shown here do not have the breadth of 


| conception found in some of his earlier 


works. B. J. O. 
painted his “ 


Nordfeldt might have | 
Hunger” in any peasant com- 
munity, for he cares little for “local | 
color” and a great deal for fundamental 
simplicity. 

Museums Exhibit Drawings 


Two groups of drawings have been | 
sent from the galleries of Mrs. Albert | 
Sterner to various cities in the Middle | 
West. One is on view at the Denver | 
Art Association; the other at the Cleve- 
land Museum. They will later be shown 
at the museums of Dayton, Columbus 
and Cincinnati, the Albright Gallery in 
Buffalo, the Pennsylvania Museum and | 
the John Herron Art Institute in 
Indianapolis. 


These “traveling exhibitions” are the | 
result of a group of drawings sent by 
Sterner to the Cleveland Museum 
The event was popular, al- 
though drawings have not interested 
museums to any great extent hitherto. 
The artists represented are mainly mod- 
ern Americans. Among them are Arthur 
B. Davies, Rockwell Kent, George Bel- 
lows, Leon Kroll, William Zorach, Eu- | 
gene Speicher, Adolph Dehn, Samuel | 
Halpert, John Sloan, Hunt Diederich, 
Maurice Sterne, Robert Henri, Joseph | 
Stella, Augustus John, Forain, Neil Ives, 
John Roberts, Boardman Robinson, H. 
W. Ranger, H. G. Keller, Everett Shinn, 
Steinlen, Raven Hill, F. Walter Taylor, | 
Ben Silbert, Bernard Gussow, W illiam | 
P. Henderson, Kenneth Hayes Miller, | 
Carl Sprinchorn and Frederick Morris. | 


| 
| 
| 


last year. 


Art Center’s Annual Show | 


The Art Center is celebrating the be- | 
ginning of the third year in its new home 
with the third annual exhibition of its | 
seven constituent societies. Each year a| 
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| reproduction 


| by William Blake for 


| latter 


| original drawings 





different one of the seven arranges the 


largest show of the group. This year 
the task fell to the American Institute 
of Graphic Arts. 

“Printed Pictures—How They Are 
Made” is the name of the display, which 


covers the work of both past and pres- 
ent. Not only are modern processes of 
demonstrated, but there 
are also many exhibits of historic in- 
terest from the collection of S. H. Hor- 
|gan, such as his own historic half-tone, 
the first ever made, from the New York 
Graphic of March 4, 1880. Woodcuts 
Thornton’s Virgil 


form an important section in the gal- 
| lery. 
The Art Directors illustrate art in 


advertising, the Stowaways devote their 
exhibition to the linoleum cut, and the 
New York Society of Craftsmen pre- 
sents a variety of fine handiwork, a 
also does the Art Alliance, although the 
has in addition a room devoted 
solely to paintings, the work of Doro- 
thea Litzinger, Dav id Burliuk, N. Hom- 
berg and others. 

The Society of Illustrators exhibits | 
and paintings by mem- 
bers which have appeared in recent books 
and magazines. The Pictorial Photo- 
graphers have made their exhibition an 
educational one, showing the progress of 

(Continued on Page 4) 
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ART WORLD AROUSED 
BY VAN DYKE’S BOOK 


His Assertion That There Are 
Only Fifty or Fewer Genuine 
Rembrandts Assailed by Many 


Publication by Charles Scribner’s Sons 
of Professor John C. Van Dyke’s “Rem- 
brandt and His School,” in which the 
Rutgers College professor asserts that 
fifty or less of the many paintings at- 
tributed to Rembrandt were really exe- 
cuted by him, created a decided sensation. 
he book also casts doubt on works as- 
signed to Frans Hals, Vermeer and other 
artists of that era. 

The sweeping character of Professor 
Van Dyke’s assertions may be illustrated 
by his statement that the twenty-six pic- 
tures “listed as Rembrandts” in the 
Kaiser-Fredrich Museum in Berlin in 
1921 were “painted by ten or more dif- 
ferent painters” and that “only three of 
them can be put down to Rembrandt, 
and there is even a shade of doubt about 
each one of the three. The rest of them 
are by Eeckhout, Bol, Koninck, Horst 
and their contemporaries.” 

Of the “dozen or fifteen supposed 
Rembrandts” in the Metropolitan Mu- 
seum of Art, he says “not one is by 
him.” And he adds: “‘The Old Woman 
Cutting Her Nails’ is by Nicholas 
Maes; the ‘Pilate Washing His Hands’ 
and the ‘Oriental’ are by Salomon 
Koninck; the ‘Young Dutch Woman’ is 
by Jacob Backer; the ‘Hendrickje Stof- 
fels’ by Bernaert Fabritius, and so on.” 

The total number of paintings he lists 
as those that he can definitely place to 
Rembrandt’s name is fifty, and even of a 
few of these Professor Van Dyke calls 
his own attribution “tentative.” In spite 
of this statement regarding the fifty 
definite Rembrandts the list printed in 
the volumes of “pictures by Rembrandt 
signed or otherwise authenticated” num- 
bers only forty-eight and of these six 
are classified as “assignment tentative.” 
Another striking feature of the volume 
is the parallel column idea applied to 
genuine canvases by Rembrandt's pupils 
and others attributed to their great 
master. 

Apparently ignorant of the fact that 
Professor Van Dyke made similar dras- 
tic statements about Rembrandts in all 
the famous foreign galleries in his series 
of handbooks called “New Guides to Old 
Masters,” the first one of which ap- 
peared in April, 1914, the daily news- 
papers of New York made a sensation 
of the book. They interviewed such 
authorities as Edward Robinson, direc- 
tor of the Metropolitan Museum; E. M. 
Sperling, of the Kleinberger Galleries; 
Walter Fearon, of the Fearon Galleries ; 
William Henry Fox, director of the 
Brooklyn Museum; C. R. Henschel, of 
M. Knoedler & Co.; G. Frank Muller, 
Dr. Riefstahl, of the Anderson Galleries, 
and Joseph Pennell and Childe Hassam. 

‘rom Europe the cables brought state- 
ments from the heads of practically every 
gallery of note of northern Europe, from 
Dr. Bode to Sir Charles Holmes, the 
general note of these replies casting the 





Chicago Gets Painting by Seventeenth Century Dutch Master 


“ELEGANT COMPANY” 
By 
JACOB OCHTERVELT 


The Art Institute of Chicago 
has added by purchase to its col- 
lection of old Dutch canvases a 
small painting by Jacob Ochter- 
velt called ** Elegant Company.” 
Ochtervelt was born in 1635 and 
died about 1700. With Pieter de 
Hooch he was a student of Ber- 
chem and his work shows all 
Hooch's influence, as well as that 
of Vermeer and Ter Borch. Most 
of his life was spent in Roltter- 
dam, his birthplace. ‘Elegant 
Company"’ is regarded as a beau- 
tiful example of his work as well 
as that of the Dutch school of his 
time. 


strongest aspersions upon the merit and 
importance of Dr. Van Dyke's work. 
Only Walter Fearon, Joseph Pennell and 
Childe Hassam had anything favorable 
to say about his book. 

Mr. Sperling was quoted as saying that 


“every Rembrandt in the Metropolitan 
Museum is absolutely genuine, every 
Rembrandt in the Louvre is absolutely 


genuine.” He styled Van Dyke's state 
ments as ridiculous and his 
and conclusions as “extremely childish.” 
Mr. Sperling went into a long analysis 
of the facts of Rembrandt’s life as a 
painter and of his pupils’ work and 
pointed to the famous inventory of 1656 
which states that Rembrandt then had 
150 of his own canvases in his posses 
sion. 

Mr. Henschel, of Knoedler’s, said that 
the work of Professor Van Dyke re 
minded him of Archbishop Whately’s 
“Historic Doubts Concerning Napoleon 
Bonaparte” written to prove that there 
never was such a man as the Corsican 


James Hazen Hyde Honored 


_~PARIS—James Hazen Hyde, “amateur | 


of art,” has been made a grand officier 
that such an organization would seek 
of the Legion of Honor. 
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Portrait by Copley and Other 


Acquisitions by Metropolitan 

An unusually fine portrait by Copley 
of Joseph Sherburne of Boston has been 
acquired by purchase by the Metropoli 
tan Museum of Art together with a 
considerable group of Greek terra-cottas. 
Che Copley must have been painted just 


in 1774 and has all the best qualities of 
his work at that time before 
influence weakened the individual 
of many of his later pictures 
abroad. 
Among 
seven 
hinest 


spirit 
painted 


the Greek  terra-cottas 
female statuettes dating from the 
periods of this very human and 
interesting art, six reclining male figures, 
the head of a baby satyr, a sandaled 
foot of black glaze—a form of vase 

three little figures of 


are 


or votive offering 


walking animals and a_ semi-circular 
gorgon antifex 
By gift the museum has received a 


memorial group of Japanese paintings of 
the Meji period (1868-1911) from the 
members of the family of Charles 
Stewart Smith. The paintings, which 
are on view in Room H 11, include 
works by Kiosai, Seitei, Shunko and 
other masters who lived at the end of the 
XIXth century and whose subjects here 
are chiefly of birds and fishes. Another 
gift ista set of costume dolls presented 
by Cheney Brothers, originally made for 
the annual silk show. These very at 
tractive figurines were modeled by the 
sculptor Salamme, their costumes being 
from designs by Barbier, of 
Paris, originally made for the play “Don 
Juan” and recalling the Venetian figure 
paintings of Longhi. 


( 70 rges 


Museum Expands Lecture Course 


In addition to sixteen separate courses 


lof lectures at the Metropolitan Museum 


|tures in coOperation with the depart- | 
ment of fine arts of the New York}] 
University 
The lecturers from the university in 
lude Professors Fiske Kimball, R. M 


announced for this season and beginning 
Nov. 4, the Museum is to carry on a 
great expansion of its educational work 
by giving eleven distinct courses of lec 


Riefstahl, Richard Offner and William 


Odom, while those from the staff of the 
Metropolitan will be Miss E R. Abbot 
and Mis Grace Cornell. The lectures, 
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began in the first week in Oc- 
and wiil continue through May, 
cover such subjects as the principles of 
design, introduction to the history of 
art, materials of decorations, historical 
styles of decoration, outline of the his 
tory of painting, Oriental rugs and car 
pets, and Florentine painting from Giotto 
| to Michelangelo. 

Courses on the art of the Metropolitan 
| Museum, offered for the department of 
extension, Columbia University, by Dr. 
George Kriehn, will treat of the enjoy- 
iment of art directly from the originals 
|in the Museum. Hereafter these courses 
will extend through the winter and 
spring terms instead of through a single 
term. They opened Oct. 5. 


which 
tobet 


Murals by Pyle Being Moved 
WILMINGTON — Mural 


painted by Howard Pyle in 1905 on the 


decorations 


walls of the drawing room of his home 
moved to the Public 
Library. Two panels, “The Birth of 
Art” and “The Birth of Literature,” are 
eight feet long and five feet high. There 
are six others, three feet wide and five 
feet high. 


here are being 





Oil Paintings and Drawings 
of Various Schools 
ENGLISH GENTLEMAN, Private Collec- 


tor, wishes to get in touch with American Deal- 
ers and Collectors with a view to selling part of 
his collection. Please reply to: PICTORIAL, 
care of The Art News, 17, Old Burlington 
Street, London, W. 1 
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hold an exceptionally fine stock. Prices 
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Zolnay Will Make Statue of 
“Black Mammy” for Washington 
WASHINGTON-—tThe United Daugh- 
ters of the. Confederacy will erect a 
statue to the “Black Mammy.” The bill 


granting the site on Massachusetts Ave- 
nue, near Sheridan Circle, was proposed 
in the Senate by John Sharp Williams. 


The sculptor will be George Julian 
Zolnay. 

The statue, which is to surmount a 
fountain, represents an old Southern 


mammy, holding an infant in her arms, 
while she tells a story to a little girl 
standing by. Her own little neglected 
pickaninny is on the ground beside the 
group. The inscription upon the pedestal 
is to be “A tribute to,the faithful colored 
mammy of other days, erected by the 
women of the South, under the auspices 
of the Jefferson Davis Chapter, U. D. C., 
of the District of Columbia.” 
Lyme Art Association Prospers 
The Lyme Art Association announces 
that it has paid off its obligations on 
its new gallery, including a mortgage 
of $10,000 and twenty-three notes..of 
$100 each. This the result’ of the 
financial success of the last three annual 
summer exhibitions, the money coming 
from admission fees and commissions on 
pictures sold. The total receipts at the 
1923. show were upwards of $11,000, of 
which sum $2,400 was in paid’ Wdniis- 
sions. 


18 


Italian Antique Dealers Thrifty 

PHILADELPHIA—Dr. Samuel Wood+ 
house, Jr., curator of the Pennsylvartia 
Museum, Fairmount Park, has returned 
after spending the summer in England 
and on the Continent. “In Italy I noticed 
the changed attitude of antique dealers,” 
said Dr. Woodhouse. “It:is no longer 
possible to ramble around and pick up 
good things. If you want anything good 
you must go to a big dealer, who won't 
have it, but will say that he thinks he 
knows someone who will have it. Two 
commissions are thus extracted.” 


Oriental Art for Reinhardt’s 

Jan Kleykamp, of Henry. Reinhardt & 
Son, has just returned to New York 
after an extensive trip abroad during 
which he acquired many fine objects of 
Oriental art for exhibition in the Rein- 
hardt Galleries, 606 Fifth Avenue, this 
art season, 


Artist to Give City a Memorial 

SALT LAKE CITY—Cyrus EF. Dal- 
lin, sculptor, a native of Springville, this 
state, has promised to do a war memorial 
for his native city without charge. It 
will consist of a female figure, four feet 
nine inches in height, representing 
“Victory.” 





| PICTURES 


OLD MASTERS 





NICOLAS MAES (1632-1603) 


n 


Paul Bottenweiser | 


BERLIN, 5 BELLEVUESTRASSE 
Opposite The Hotel Esplanade 





FRANKFORT O/ M., 
16 FRIEDBERGER ANLAGE 























: 
' 
} 
7 











LONDON 


STAIR & ANDREW 


OLD ENGLISH FURNITURE 


TAPESTRIES : DECORATIVE OBJECTS : SILVER, ETC. 


THE ART NEWS 


NEW YORK 
45 East 57th Street 








“ON THE CANAL” 


From the Painting by W: L. LATHROP 


Courtesy of G. C. Warner 


awarded a 


paintings, About one year 
since then no trace of it has 


reproduced above was gold medai at the Panama-Pacific Exposition in 
Jt was purchased by George Cofing Warner, of New York, a collector of American 

it was cut from its frame by a thief who entered his residence, and 
found. Its size was about 25 x WO. 








CANADIAN ARTISTS 
TO SHOW IN LONDON 


Director of the National Gallery 
Takes Issue With the Council of 
the Royal Canadian Academy 


OTTAWA—There does not seem to 
be complete unanimity of opinion among 
members of the Royal Canadian Academy 
as to whether they will or will not par- 
ticipate in the British Empire Exhibi- 
tion in London next year The statement 
was made at Montreal last month that 
the Academy’s council had decided not 
to participate in the display because no 
Canadian Academy artists were to be 
appointed on the jury of selection. 

A statement has now been issued by 
Eric Browne, director of the National 
Gallery of Canada, in which he says: 

“The British Empire Exhibition au- 
thorities, as the result of experience else- 
where, desired that the Canadian section 
of fine arts be placed in the hands of 
a non-artist body, directly responsible to 
the Canadian government. The board of 
trustees of the National Gallery is pre- 
cisely such a body and it was perfectly 
natural that the government should have 
laced the management of it in their 

ds. There was never any intention 
that the board of trustees would be the 
active judges of the work to be sent to 
the exhibition. In view of the suscepti- 
bilities of artists and art societies, it was 
decided at the outset that the jury should 
be composed of artists alone, consequently 
its personnel was drawn entirely from 
the ranks of the Royal Canadian Acad- 
emy. Forthermore, the Royal Canadian 
Academy was requested to codperate in 
suggesting names for this jury but no co- 
6peration was forthcoming. 

“To say that the Royal Canadian 
Academy, therefore, will not participate 
in the British Empire Exhibition is not 
correct. A very large number of its 
members repudiate the official action en- 
tirely and condemn very strongly the sug- 
gestion to boycott the exhibition. Some 
of the most prominent members of the 
ong page ag at will act on 

jury a very large proportion will 
undoubtedly send in their work. 

“The arrangements for the exhibition 
are well advanced. Adequate space and 

ne = have been secured at 
Wimbly Park. The work will be judged 
at the National Gallery at Ottawa at 
the end of October and there is every 
prospect of the finest collection of Can- 
adian art ever gathered together being 
seen at the British Empire Exhibition.” 


Peale’s “Poe” Bought in England 

From the collection of Lord Lee of 
Fareham | the Scott & Fowles Gallery 
has acquired a portrait of Edgar Allen 
Poe by Rembrandt Peale. It was painted 
in Philadelphia about two years after 
the poet left the United States Military 
Academy at West Point, when he was 24. 














Gordon to Lecture at Art Center 


_ Robert Alan Gordon, formerly educa- 
tional assistant at the Metropolitan Mu- 
seum, will begin a series of lectures on 
mterior decoration at the Art Center, 65 
East Fifty-sixth Street, on the evening 
of Oct. 15. 


MYSTERIOUSLY GIVES 
ARTIST $100 BILL 


An Admirer Sends Money to Bon- 
nie McLeary, Sculptor, But Com- 
pletely Conceals His Identity 








More than one year ago a New York 
evening newspaper published a picture 
of a work of sculpture by Bonnie Mc- 
Leary entitled “The Amazon.” A _ vig- 
orous nude feminine figure was shown on 
horseback. Some days afterward a iarge 
envelope addressed on a typewriter, but 
not stamped, was found in the sculptor’s 
mail box at the Van Dyck Studios, 939 
Eighth Avenue. 

n the envelope was a clipping of the 
picture cut from the newspaper and 
pasted on a white sheet of paper, and 
pinned to the sheet was a hundred-dollar 
bill, and underneath it, written cn a 
typewriter in capital letters was the 
phrase: “In recognition of your great 
talent.” 

Miss McLeary showed the bill to a 
friend who is in the banking business 
and he said it was genuine. Her con- 
clusion was that the sender was a man. 
But as months passed with no sign of 
the donor, and with not even a tele- 
phone call, the sculptor felt that the 
money was hers to do with as she pleased, 
and she spent it. 

Recently another evening newspaper 
got up a symposium on the question of 
whether the American flag should be 
made smaller, and Miss McLeary, inter- 
viewed on the subject, was quoted as 
saying: “The flag should remain as it is. 
My father is buried at Arlington in the 
shadow of the flag, and I would not like 
to see that shadow grow less.” 

A few days afterward Miss McLeary 
received by mail at her studio, now at 7 
MacDougal Alley, an envelope addressed 
in a masculine handwriting, which had 
been posted not far from the Van Dyck 
Studios. Inside this envelope was an- 
other hundred-dollar bill, and a clipping 
of her comment on the flag, pasted to a 
large sheet of paper, and underneath in 
the same handwriting, was the phrase: 
“In recognition of your great talent.” 

Again the bill was found to be genuine, 
and the artist and her friends agrzed 
that there was no good reason why she 
should not accept it as the gift seemed 
to be inspired by sincere and unselfish 
admiration. The identity of the giver 
remains a mystery. 





England Keeps This Gainsborough 
LONDON—There is no truth in the 
rumor that Gainsborough’s portrait of 
his daughters is destined for America. 
On the contrary, it has just been ac- 
quired for the nation from Messrs. 
Knoedler, Old Bond Street, who, it will 
be remembered, bought it at Christie's 
recently for £3,045. At present it is 
being shown at the National Gallery. 





French Academy Elects Friant 
PARIS—The Academy of Fine Arts 
has elected Emile Friant to fill the 
vacancy in the Academy caused by the 
death of Francois Flameng. He re- 
ceived eighteen votes to eleven for Lucien 





Simon. 
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MODERN GERMANY 
SPEAKS BY ITS ART 


(Continued from Page 2) 


their art from the early daguerreotypes 
to the present day. The exhibition: will 
last through the month. 


French Prints at Kennedy’s 


What contemporary Frenchmen are 


doing in the etching field is well repre- 
sented in the season’s opening exhibition 
at the Kennedy Gallery, where twenty 
members of the society of French painter- 
gravers are showing sixty-nine prints 
through October. 

Except for such a plate as Lepére’s 
“Prodigal Son,” there is a cheerfulness 
of aspect about most of the themes of 
the prints shown in the animated scenes 
along the Seine, in Jeanniot’s one sport- 
ing print of a polo game, and in the 
groups of women gossiping that Eugene 
Chahine makes so attractive with a touch 
of power of line showing at its supreme 
best in the splendid head of “Mme. Louise 
France.” 

Bejot’s river scenes and bridges are 
notable for the delicate grace of his 
compositions as well as of his line. 
Jacques Beltran shows the one woodcut 
in the exhibition, “The Three Graces,” 
and there are admirable examples of the 
plates of Berton, Herman, Bracquemond, 
Leheutre and Beudeley, the last-named 
being represented by ten lovely prints. 
If this show reflects the mood of pres- 
ent-day France it would appear that it 
has quite recovered from the war and 
its feverish aftermath of artistic experi- 
mentation. 


Four at School of Design 


At the School of Design and Liberal 
Arts, 212 West Fifty-ninth Street, there 
is an exhibition of paintings by Irene 
Weir, Kimon Nikolaides, A. E. Rivers 
and Oronzo Casparo through the month. 
Miss Weir, who studied at Fontainebleau 
last summer, exhibits some large figure 
studies as well as a series of water colors 
from Italy. 

Oronzo Gasparo is a young Italian, 
largely self taught, who seems to have 
imbibed his ideas about art from the 
stained glass windows of Italian churches 
when he was an altar boy. His many 
pictures devoted to the life of Christ 
employ deep reds and blues of great 
purity, calling to mind light streaming 
through stained glass. His work is un- 
mistakably earnest. 

A. E. Rivers contributes imaginative 
subjects in oil and decorations, using a 
flower motif, while Kimon Nikolaides 
sends a still life and some vigorous por- 
traits. 


New Firm Shows Art Works 


A new enterprise in the art shopping 
district of New York is the establish- 
ment at 33 East Fifty-seventh Street, 
where the sale of antiques and works of 
art will be carried on under the name 
of H. Douglas Curry & Co. The as- 
sociates in the business are Mr. Curry 
and J. L. Bacchus. 

The opening exhibition is a varied as- 
semblage of old English furniture of 
the XVIIth and XVIIIth centuries, as 
well as an excellent collection of early 
English silver, together with numerous 
small decorative and useful objects of 
art. While displaying only goods of 
best quality, the firm will cater to the 
general demand for things of simple and 
moderate taste. 





Art Sales and Exhibitions 


AMERICAN ART GALLERIES 
(Madison Avenue block, 56th to 57th Streets) 
October 22-27, afternoons—Collection of the John 

Wells company; Georgian, early American and 
modern Silver; old and modern Sheffield plate; 
catalogue covering about 2500 lots; many fine 
old Georgian and other English pieces and a 
number of rare early American items. On free 

view from October 17. 


ANDERSON GALLERIES 
(Park Avenue at Fifty-ninth Street) 

October 16 and 17, afternoons—Books from the 
libraries of various collectors. On public exhibi- 
tion. 

October 18, evening—Duplicates and selections 
from the library of Carolyn Wells Houghton. On 
public exhibition. 

October 19 and 20, afternoons—Early American 
hooked rugs gathered by Mrs. Edward O. Scher- 
nikow, of New York. On public exhibition from 
October 13. 


CLARKE’'S ART GALLERIES 
(42-44 East 58th Street) 

October 18, 19 and 20, afternoons—Early American, 
English, Italian and Spanish furniture, wrought 
iron, textiles, rugs and glass of the XVIIth and 
XVIIIth centuries. On free public view. 


PLAZA ART AUCTION ROOMS 
(5, 7 and 9 East 59th Street) 
October 16-20, afternoons—Paintings, porcelains, 
bronzes, Renaissance furniture and other works 
of art from the home of the late Catholina Lam- 


ANDERSON’S TO SELL 
ROCKEFELLER ART 


(Continued from Page 1) 


who was known as an art connoisseur 
and a collector. Among the paintings 
are important examples of George H. 
Boughton, Ludwig Knaus, Alphonse de 
Neuville, Bouguereau, Rousseau, Jules 
Breton, Alma-Tadema, Diaz, Rosa Bon- 
heur, Verboeckhoven, Clays, Schreyer, 
Vibert, Munkaczy, Fromentin and Dela- 
croix. 

The collection of the late William 
Whiting Nolen, of Cambridge, Mass., 
comprising the greatest private assem- 
blage in existence of early American and 
Anglo-American furniture and object of 
art, will be sold in four parts. 

Spanish furniture and objects of art 
brought to America by Senor Luis Ruiz, 
of Madrid, will be dispersed. 

There will also be a rare event com- 
prehending the sale of Irish and Eng- 
lish silver from famous Irish collections. 

The great modern library of Mr. John 
Quinn of New York, which will be to 
modern books what the Hoe library was 
to old books, will be sold. 

The Thackeray library of Mr. R. K. 
Albright of Buffalo, comprising some of 
the most interesting Thackeray books 
and manuscripts from various famous 
collections which have been dispersed 
during the last twenty years, will also 
be sold. 

Another interesting collection to be 
dispersed will be selections and dupli- 
cates from the Whitman collections of 
Mrs. Carolyn Wells Houghton. 

Rowlandson’s and other drawings 
from a famous English collection, in- 
cluding forty examples of Rowlandson 
reproduced in Oppé’s volume on Row- 
landson, will be sold. 

The Elizabethan library of Mr. Eus- 
tace Conway of New York will also be 
dispersed. 

Paintings, etchings, drawings and water 
colors, comprising the collection of the 
late Carel F. L. de Wild, famous re- 
storer of paintings, will form another 
feature, as will the American prints in 
the collection of the late George R. 
Barrett. 


Lambert Collection to Be Sold 
Next Week at Plaza Art Rooms 
The enlarged galleries of the Plaza 

Art Rooms will be opened on Oct. 15 

with an exhibition of the art properties 

of the late Catholina Lambert, of Pater- 
son, N. J., who was for ‘years one of 
the best known American collectors and 
whose sale of a part of his collection 
years ago was one of the sensations of 
that time. Among the artists to be rep- 
resented in the coming exhibition are 

Ferdinand Bol, Sir Godfrey Kneller, 

Honhorst, George Morland, Ridgeway 

Knight and Ralph A. Blakelock. 

The art objects and furniture, which 
come from Mr. Lambert’s home, include 
porcelains, bronzes, carved and_ poly- 
chromed Spanish wooden columns and 
French Renaissance furniture. E. P. 
O'Reilly will sell the entire collection 
on the afternoons of Oct. 16 to Oct. 20 
inclusive, the paintings being offered on 
Oct. 18 and 19. 

Show at Art Students’ League 

Water colors, drawings and etchings 
by Thomas H. Donnelly and George A. 
Picken are on view in the Art Students’ 
League in the Fine Arts building until 
Oct. 22. 
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SILO’S 


AT UNRESTRICTED PUBLIC AUCTION 
An Interesting Collection of 
ANTIQUE AND MODERN 


FURNITURE 


Consisting of French Tables with Bronze 
Mounts, Commodes, Secretaries, etc. Italian 
Walnut Tables and Chairs; an interesting Direc- 
toire Bedroom Suite; the entire Furnishings of 
a First Empire Drawing Room, Tapestries, 
Ivories and Linieture, also a five-piece Louis 
XV Suite comprising a Settle and four bergeres 

covered in Louis XVII verdure tapestry. 

To Close the Estate of 
RALPH WURTZ-DUNDAS 
By Order of the Administrator 
Messrs. VerPlanck, Prince & 
Burlingame, Atty’s, 149 Broadway 
And by Order of ; 
GERTRUDE J. ARCHARD, of 35 Hamilton Place 
Also Removed from Storage Warehouses 
EXHIBITION UNTIL DATE OF SALE 
SALE DAYS—Friday, Saturday, 
Monday and Tosesey, . 
Oct. 12, 13, 15 and 16 at 2 P. M. Daily 
NOTE: Saturday, Oct. 13th, at 4 P. M. 


JEWELRY 
To Close the Estate of SELMA SEIB 
By Order of 
AtkieK H. MAN and Freperick T. YOUNGS 





bert at Paterson, N. J. On public exhibition 
from October 15. 





Executors 
JAMES P. SILO, Auctioneer, 40 E. 45th Street 








| COMPAGNIE DE LA | 
CHINEssINDES 


14, rue de Castiglione 
PARIS 


CHINESE WORKS OF ART 
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LECAPLAIN et Cie. 


Publishers of Original Etchings, 
Woodcuts and Lithographs by 
contemporary masters 


47-49, RUE CAMBON, PARIS 















Richard Owen 


15 Quai Voltaire 
PARIS 


Old Master Drawings 





Ed. SAGOT 


Rare Prints 


Rue de Chateaudun, 39 Bis, Paris 
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Plaza Art Auction Rooms 


_ At FIFTH AVENUE (5-7-9 East 59th Street) NEW YORK - EDWARD P. O’REILLY, Auctioneer 
AUCTION SALE OF UNUSUAL IMPORTANCE 














ADORATION OF THE MAGI by HONTHORST 


PROPERTY OF LATE 


CATHOLINA LAMBERT 


of Bella Vista Castle, Paterson, N. J., also 


Beautiful Furnishings from 712 Fifth Ave., N. Y. City 


WITH ADDITIONS 
Louis XV and XVI Tapestry Suites, Tables, Desks, Flemish Tapestry Panels, Hall Clocks, Living, Dining 
and Boudoir Sets, Commodes, Jewelry, Bronzes, Porcelains, Chinese and Persian 
Rugs, Marble Benches, Columns, and Spanish Pillars, ete. 


Including Masterpieces in Paintings, Museum Examples of European and 
American Schools, represented by Honthorst, Vilconti, Kneller, Moreland, 
Bol, Ridgeway Knight, Blakelock, Bruce Crane and others of equal note. 


Sale Days: Wednesday, Thursday, Friday and Saturday, 
October 17, 18, 19 and 20, at 2 p.m. each day 


Paintings: Friday Evening, October 19, at 8.30 p.m. 
CATALOGUE ON REQUEST 








Exhibition Monday October 15th until time of sale 
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SHOW PROGRESS IN 
ART OF DECORATION 


Exhibits in the Display of the Art- 
in-Trades Glib at the Waldorf 
Surpass Those Shown Last Year 


. With twenty-six ‘complete rooms and 
five foyers and corridors, each repre- 
senting a distinct period of art or a par- 
ticular design, the second annual exhi- 
bition of the Art-in-Trades Club in the 
roof garden of the Waldorf-Astoria 
Hotel is immeasureably a finer show 
than was the club's first one last year, 
both in picturesque and artistic interest. 
A solidity of appearance has -been 
achieved in the construction of the walls 
of the various rooms that aids the illu- 
sion of permanency; the antique art 
works, furniture, paintings and paneling 
are all fine examples, and the contempor- 
ary products of tapestry, weavers, fyrni- 
ture makers and other craftsmen are tell- 
ing illustrations of th? marked progress 
that American workers are making in 
these fields. . 
~ The entrance to the exhibition, which 
will continue until Oct. 24, is through 
a patio-like court designed by William 
Laurel Harris in the manner of the 
Spanish Colonial period in our South 
west and in California. An adjoining 
room of the same period by Mr, Harri 
is even finer with its reprodugfions of 
Spanish furniture, Indian motif$ in dec- 
orations and draperies, and potteries and 
basket work made by the Indians of New 
Mexico and Arizona. In a temporary 
gallery off this room is a display of In- 
dian water colors of tribal customs that 
have the simple directness of all our 
best aboriginal art. 
Other exhibits are an English Colonial 
living room designed by Erskine-Dan- 
forth; an XVIIIth century English room 
with painted furniture, and an Adam 
masterpiece arranged by Van Winsum 
& Weymer; a late Chippendale room by 
W. & J. Sloane, the keynote of which is 
the wall covering of hand-biock printed 
linens showing scenes in the old Vaux- 
hall Gardens; a Tudor living-room by 
French & Co., with paneled walls and 
old tapestries; a provincial Louis XVI 
dining-room, the painted walls of which 
were brought here from an old chateau 
near Paris, and a_ three-rooms-in-two 
scheme for a modern apartment designed 
by Arthur Yule, of New Rochelle. 
Other notable features are a formal 
English hall and a Queen Anne reception 
room by E. A. Belmont, Philadelphia; a 
Spanish foyer by the Colby Decorating 
Co., Birmingham, Ala.; a formal Italian 
hall by the Hutman-Gardner Co., Cleve- 
land, and a Sheraton dining-room by R 
J. Haddock. McHugh has a sun parlor 
all gay with painted rattan furniture; 
the Herter Looms has one with its prod- 
ucts hung on the walls for the chief note ; 
and there is a Russian room by Irwin 
Post, the furniture of which is by 
Roman F. Melzer, formerly architect and 
director for the late Emperor of Russia. 
Two special features are a gallery with 
paintings and sculptures especially select- 
ed for their decorative qualities and a 
simulated XVIth century workshop such 
as used to be in old monasteries. In 
the gallery there is the unusual contribu- 
tion of a recent landscape by Maxfield 
Parrish, rich and fine in color and de- 
sign; two characteristic canvases by Ball- 
ard Williams and as many by Frederic 
M. Grant, and one each by Edmund 
Greacen, F. C. Frieseke’and F. J. Waugh. 
There are also sculptures by Harriet W. 
Frishmuth and Anna Coleman Ladd. In 
the old workshop six mén and women are 
at work showing how such crafts as 
woodcarving, lettering, illuminating and 
weaving were actually done in that period, 
the effect of this display being particu- 
larly attractive. 








Owner Sues for and Recovers 
a Franceschi Given a Museum 
BERLIN—A little picture represent- 
ing Saint Hieronymus and signed “Piero 
Burgas” was presented some time ago to 
the Kaiser Friedrich Museum. A fter- 
ward, the former owner sued for the re- 
covery of the picture, asserting that the 
director had told him that the painting 
was not genuine and thus induced him to 
present it. Later it was found to be a 
enuine work by Piero della Franceschi 
he court decided that the picture should 
be restored. Dr. von Bode, who appeared 
as a witness, declared that the painting 
was an early work by this master. Its 
present value is about £1,000. 


French Institute to Build 

The French Institute in the United 
States has filed plans for the construc- 
tion of a ten-story building at 20 and 22 
East Sixtieth Street. The site has a 
frontage of forty-four feet and a depth 
of one hundred feet. A museum, art gal- 
lery, lecture hall and clubrooms will oc- 


cupy the first five stories. The cost i 
estimated at $375,000. 


Working People Buy Prints 


PHILADELPHIA—tThe Art Alliance 
with the Arts and Crafts Guild recently 
sent 125 Japanese reprints to the Fleisher 
Yarn Mills to exhibit in the rest rooms. 
Prices ranged from 12% cents to ®% a 
print. “Prints ‘totalling $83 were sold. 








Broun Advocates 
Art in Apparel 


Columnist of The World Proposes 
That Designers of Neckties Sign 
Them as Painters Do Canvases 


Art in apparel, particularly in the 
necktie, served as the text for of 
Heywood Broun’s recent dissertations 
under the heading “It Seems to Me” in 
The New York World. He was in a 
whimsical mood, and in fancy he saw the 
work of the costumer elevated from the 
rank of the crafts to that of the fine 
arts, with fame, dignity and other emolu- 
ments accruing to the creator of a mas- 


one 


terpiece. 
“Nobody ever has taken neckties wth 
wfficient seriousness,’ Broun wrote 


Then he proceeded to make up for the 
neglect. His explanation of the occasion 
was: “This, we are informed, is Aut- 
umn Neckwear Week.” Then he pro- 
ceeded : 

“The one suggestion in the festival 
proclamation which worries us is the 
qualifying word ‘autumn.’ The necktie 
men, we fear, are seeking to promote the 
theory that during the sadder seasons 
some recognition of the fading glories of 
the world should be expres-ed’ in cra- 
vats. * * * 

“Man was not meant to be the slave 
of the seasons. He may win a moral 
victory of sorts by putting on his gay- 
est and bravest shades to indicate his 
indifference to the most chilling blasts 
Indeed, throughout the year no necktie 
is worthy unless it contains some hint 
of revolt. * * * They have taken away 
our doublet and hose, the ruffles from our 
wrists, the plumes from our hats, and so 
no man of any spirit shou'd ever wear a 
necktie without being able to sav as he 
puts it on: ‘Oh, you would, would you!’ 
** * Some hint of revolt, did we say? 
Even that seems to us mean spirited and 
niggardly. Rather Jet us have neckties 
which are irreconcilable and shout aloud 
the stirring slogan ‘Back to the rain- 
bow!’ * * * 

“We have seen promising neckties, in- 
genious neckties, arresting neckties, quarts 
and quarts of adequate neckties, but we 
have yet to encounter anything which 
we could conscientiously call a great neck- 


tie. The field lies open, beckoning to 
genius. ; 
“Perhaps some change in the basic 


nature of the industry is necessary to en- 
courage and foster high talent. First of 
all, anonymity should be done away with. 
At present we have no label except that 
»f the shopkeeper, or the manufacturer. 
Clearly that is insufficient. It would be 
like naming no playwright and simply 
classifying plays as Shubert, Al Woods 
or Erlanger. 

“The person we are interested in is the 
idea man. He is the one whose name 
should be signed at the bottom of the 
cravat. We don’t know whether he 
works in paint, water colors, pastel or 
directly upon the material itself. But at 
any rate he should be allowed to sit in 
some pleasant place until inspiration 
comes upon him, and then when he has 
finished his masterpiece the world ought 
to know that he did it. The mere mer- 
chandiser is not important. * * * 

“In the days to come, when we begin 
to realize that art ought to be brought 
into everyday life, such things will come 
to pass. Then when one passerby stops 
another to say, ‘IT certainly like that neck- 
tie. It has a quality of sincerity and 
emotion,’ he may be answered, ‘Yes, it’s 
a Sargent.’ 

“Of course the subiect is too vast to 
be exhausted here. We must save some 
for another dav. There is, for instance. 
the subject of silk handkerchiefs, in which 
some noteworthy revolutionary propa- 
ganda is being carried on. * * * Then 
there are sox. * * * To us sox are just 
wearing apparel, and the more trivial the 
better.” 

Animadvertine to the subject on the 
following day, Broun wrote: 

“We were discussing colors yesterday 
and neckties, but what we forgot to say 
was that the modern world needs to 
reverse the old time formula and search 
for the rainbow which lies at the foot 
of the pot of gold.” 


a 


German Old Masters Stolen 
That eight paintings by old masters 
were stolen in August from the Lenbach 


Art Gallery in Munich, Bavaria. was 
made known bv the German consul gen- 


eral in New York. The missing pic- 
tures, all but two of which were cut 
from their frames. included a Rubens 


original sketch in three parts, the com- 
nleted painting from which is in Ant- 
werp: an early Frans Hals, a portrait of 
a smiling voung man wearing a cap; and 
a Hans Holbein, Jr., the head of a man 
wearing a beret. 


Artist Wins Suit Against Venice 
VENTICE—An unusual suit at law has 
been won here by Oreste Lucidus. sculp- 


tor, against the municipalitv of Venice, 
who sued because at the last interna- 
tional art exhibition the committee 


changed the position of one of his’ works 
without noting the fact in the official 


BALLARD RUGS SEEN | 


AT METROPOLITAN 


Collection of 129 Pieces From the 
Orient and the Near East Is Both 


Beautiful and 


The James F. Ballard collection 
Near Eastern and Oriental rugs 
carpets, which Mr. Ballard presented to 
the Metropolitan Museum in 1922, is on 
the first time. It will remain in the 
gallery of special exhibitions until “the 
end of December. Sixty-nine of these 
weaves were shown at the Museum as a 
loan exhibition in 1921, but since then 
Mr. Ballard has brought the total num 
ber of pieces up to 129. These include 
70 Turkish, 17 Caucasian, 15 Central Asi- 
atic, 14 Persian, nine Chinese, one East 
Indian and three Spanish rugs and car- 
pets, their dates of weaving ranging from 
the XVth to the XIXth centuries. 

Mr. Ballard specialized in Turkish rugs 
of the XVIth, XVIIth and XVIIIth 
centuries. This group is exceptionally 
rich in fine examples of the looms of 


such =rug-weaving centers as Ushak 
Ladik, Birgama, Ghiordes, Kula, and 


other looms of Western Asia Minor. In 
this division is a notably fine group of 
nineteen prayer rugs from Ghiordes and 
Kula and there are three large “medal 
lion” carpets rivaling in quality of de- 
sign and workmanship the greatest mas 
terpieces of Persian weaving. 

These Turkish rugs and carpets have 
for a general characteristic a boldness 
of pattern, and in such examples as. Nos. 
16, 17 and 37 illustrate the type of rug 
frequently shown in European’ genre 
paintings and portraits of the XVIth 
and XVIIth centuries as table covers or 
hangings. Nos. 16 and 17 are so-called 
“dragon” rugs, owing to the fact that 
their fields are covered with,a highly con- 
ventionalized representation of a dragon. 

The Persian rugs include distinguished 
examples of the early “star” carpets, a 
Kirman rug with a flowering-plant de- 
sign, a so-called “vase” carpet made up 
of three fragments, and a fine late “gar- 
den” carpet, the design of which owes its 
inspiration to literary descriptions of the 
famous Chosroes “Spring” carpet which 


was destroyed in 637 A. D. when the 
Arabs sacked Ctesiphon. 
The groups from the Caucasus and 


Central Asia are marked by a tendency 
towards geometrical motives, the most 
striking feature of the Caucasian piece 
being the four Cossack (Kazak) no- 
mad rugs, Nos. 97-100. The Central 
Asian rugs are chiefly the work of the 
Turkoman tribes, a departure from this 
being seen in No. 113, a Bokhara carpet 
which is distinct from the true Turkoman 
in design, showing marked Persian in- 
fluence. 

The three Spanish rugs include one 
very beautiful carpet of the XVth cen- 
tury (No. 127) which, in common with 
all Hispano-Moresque design, shows 
European influences to a pronounced de- 
gree. Mr. Breck’s arrangement of the 
exhibition is unusually handsome. the 
slight monotony of the rugs being relieved 
by pottery jars and Oriental armor head- 
pieces. Mr. Breck and Miss Frances 
Morris have written an informative cata- 
logue of the collection that is much more 
precise in its placing of the origin of these 
rugs than is usually the case with Ori- 
ental rug letterpress. 


Eight More Lay Members Draw 
Art Works at Grand Central 


In addition to the thirty lay members 
of the Painters and Sculptors Gallery 
Association who had made their 
tions of art works at the drawing on 
June 27, announcement is made of eight 
more selections. These include: C. L. 
Hutchinson, president Chicaro Art Insti- 
tute, naintine by Edward H. Potthast: 
Mrs. W. K. Vanderbilt, fountain by Har- 
riet W. Frishmuth: C. C. Glover. presi- 
dent Corcoran Gallery. Washington 
nainting by Murray P. Bewley; August 
Heckscher, bronze fountain by Edward 
Berge: Daniel Chester French, portrait 
by John C. Johansen: John McE. Bow- 
man. paintine by G. Glenn Newell; Mrs 
E. H. Harriman, painting by Ezra Win- 
ter: Samuel Rea, painting by John F. 
Carlson 

The Grand Central Galleries also an- 
nounce the sales of eight naintings in the 
first week of October, including two bv 
Tohn Noble, a large marine bv F. J. 
Wautvh, and one each bv John F. arl- 
son, Frederic M. Grant, Paul Doucherty, 
Frank W. Benson and Albert L. Groil. 

Tate Addition for Modern Art 

LONDON—When the new portion of 
the Tate Gallery, of which the expense 
estimated at between £30,000 and £40,000, 
is to be borne by Sir Toseph Duveen, is 


erected, the works of the modern Conti- 
nental artists. of which the Tate already 
nossesses a fair collection, will be housed 
in it. Three galleries. providing a floor 
space of more than 5.000 square feet, will 


selec- 





catalogue 


communicate with the Turner Galleries. 


Comprehensive 


- 
ot} 


and 


view in its entirety at the Museum for | 
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Conducted by 
NATHAN LOWELL 
WILLY POGANY 
| LEE LAWRIE 
JAMES DAUGHERTY 
CARL G. B. KNAUFF 





In co-operation with the Extension Division 


Hunter College of the City of New York 
_ Given al the SCHOOL of APPLIED DESIGN for WOMEN 


Lexington Avenue and 30th Street, New York City 
Classes for men and women beginning October 15th, 1923 











Institute of Decorative Art 
Evening Classes 


Prospectus of Courses 

DESIGN AND DECORATION 
ADVANCED MODELING 

MURAL PAINTING AND DECORATION 
ETCHING 

ELEMENTARY DRAWING 
ELEMENTARY MODELING 

THE DECORATIVE ARTS 
ARCHITECTURAL COURSE 

















U.S. DEALERS MEET 
SURPRISES IN EUROPE 


(Continued from Page 1) 


Henvy Varnum Poor, a versatile painter 
and craftsman, Wao has not yet got all 
the recognition which he is destined to 
receive. Others who will have more 
recognition are Glackens, Allen Tucker, 
Bryson Burroughs and Frederick Clay 
sartlett—and also, while I am on the 
ubject, Walt Kuhn and Harold F. 
Weston. 

Cart Henscuer, Knoedler Galleries — 
Good pictures are scarce and high, al- 


though not unobtainable to one who 
knows how and where to buy. There 
are several reasons for the scarcity. 


New buyers have appeared among both 
the French and the English. The pros- 
perity of the French people who, with 
their expanding wheat fields, now find 
that, as a nation, they are self-support- 
ing, and the rich German buyers are 
other important factors. While Germany 
as a country is poverty-stricken, a few 
hundreds have made millions by profiteer- 
ing, including the selling of the mark 
short. A group of such wealthy Ger- 
mans dominated the big sale of July 10 
in Amsterdam, purchasing pictures worth 
over half a million dollars. They have 
money on deposit in various countries 
outside of Germany, principally England, 
and they are believed to deposit many 
pictures also outside Germany. In France 
the painters most in demand are Renoir, 
Cézanne, Gaugin, Manet, Monet and In- 
gres—although it is almost impossible to 
obtain an Ingres. I brought back a few 
good things. 

Joun Levy—Ninety per cent of the 
buyers at the big Amsterdam sale were 
Germans. Rich Germans have billions 
deposited in banks outside of Germany, 
mainly in England, but whether they buy 
art works as an investment or not they 
don’t say. Cassirer and Boéhler, German 
dealers, were here last year purchasing 
old Dutch masters and French Impres- 
‘ionists. Good things are scarce and 
high in Europe, but I obtained Rem- 
brandt’s “Portrait of His Father,” two 
Romneys, a Millet, a Rousseau and sev- 
eral Corots. Sargent’s pictures sell for 
more in Eurcpe than they do here, but 
he and Whistler are the exceptions. The 
demand for American pictures is almost 
entirely here. I don’t believe an Inness 
would fetch $100 in Europe. 

E. M. Sperurne, of the F. Kleinberger 
Galleries—There is a big competition go- 
ing on against American buyers in the 
European picture market. Many of the 
newly rich in Europe are purchasing art 
works, and business is good there, 
though the governments may be none too 
prosperous. And these new buyers know 
what they want. Prices paid by German 
collectors were most impressive. At the 
sale at Nijenrode’s, Amsterdam, Joost 
van Cleve’s portrait of himself, not a 
large canvas, was bought for $31,200 ky 
a German collector, and two pictures 
by Roger van der Heyden and Gaertgen 
van St. Jans, not more than ten by eight 
inches in either case, were sold to Ger- 
mans for $26,800 and $36,000, respec- 
tively. In Italy you cannot get fine 
Italian works as cheaply as you can in 
America. A Florence dealer asked us 
to send him some Italian Primitives, and 
as a result we are now selling Italian 
pictures in Italy. Among the works I 
acquired on my recent trip are some 
masterpieces from the collection of the 
Grand Duke of Oldenburg. 

F., VALENTINE DupENSING—I spent the 
summer in France and found the dealers 
all sold out of good modern pictures 
and the French dealers don’t handle anv 
works of the kind generally meant by 
the term academic. No picture by Degas 
was to be had. Sisley, Pissarro and 
others are away up, and the reason is 
that European buyers know and love 
art. Pictures by Americans are too high 
to sell abroad, and at the prices paid 
for them here may never interest Eu- 
ropeans. Two exceptions occur to me: 
Frieseke and Mary Cassatt, whose works 
are bought by the French. 

Louts Ratston—France is prosperous, 
and the government doesn’t bear down 
hard on the peasant class, giving them 
plenty of time to pay taxes or winking 
at their non-payment. In England the 
taxes are higher than in any other 
country of Europe, and they are paid. 





Pictures are being bought in larger 
measure by the French, and German 
buyers are also picking up bargains. Pic- 
tures ave scarcer and higher than I have 
found them in previous years. Among 
the things | brought back are Romney's 
portrait of Lady Mary Waldegrave and 
works by Reynolds, Hoppner, Renoir, 
Degas and Monet. 

Isaac Simmons, of Lewis & Simmons 
—Good things are scarce and high 
abroad. In a time of financial trouble, 
even chaos in some countries, works of 
art have been found to be good invest- 
ments. There is none better. 

JouHnN W. KrausHaar—There is a 
growing scarcity of good works, due to 
new groups of foreign buyers. Ameri- 
cans did not figure largely in this sum- 


mer’s sales. A few hundred wealthy 
Germans are large purchasers. I ob- 
tained pictures by Courbet, Fantin- 
Latour, Pissarro, Toulouse-Lautrec, 


Forain and Daumier. The works of 
these men and of Renoir, Degas, Manet 
and Cézanne are in greatest demand. 

Howarp Younc—Good pictures I 
found scarce and high in Europe, with 
many new buyers among the bidders. I 
was fortunate enough to obtain works 
by Degas, Manet, Monet, Renoir, Pis- 
sarro, Sisley, Forain, Van Gogh and 
Gauguin. 

Water Eunricu—I found more op- 
portunities to buy fine Italian and fine 
French pictures than at any time since 
the war. In both these countries high 
taxes are driving pictures out. Aus- 
trian, German and Belgian works are 
out of the market, but rich buyers in 
all those countries are purchasing art 
outside their boundries. There is a de- 
mand for great works, especially Eng- 
lish, and prices are higher and higher. 
New museums in the United States, Aus- 
tralia and South Africa are absorbing 
many art works of all kinds, and this 
helps to explain the present scarcity. I 
found many fine pictures by good paint- 
ers of the XVIth and XVIIth centuries 
at reasonable prices. Among the pic- 
tures I obtained were the portrait of 
Roger Morris by West and that of his 
wife by Copley. Mrs. Morris’ maiden 
name was Mary Philipse, and she was 
one of the early sweethearts of George 
Washington. 

Martin Birnsaum, Scott & Fowles 
Gallery—In London, working away on 
his new decorations for the Boston Mu- 
seum, I found Sargent. He seems to 
be at the height of his powers. Nearby, 
in one of the Sargent studios, I saw 
Paul Manship modeling a portrait bust 
of Lady Cholmondeley, who was painted, 
when Countess of Rocksavage, by Sar- 
gent and Sims. I found in Venice that 
the Museo Civico had been established 
in the Pizzo San Marco. The Venetians 
have a Museum of Modern Art in 
which are etchings by Whistler. Eng- 
land has a whole room, and other coun- 
tries are well represented—why not the 
United States? Our artists should ex- 
hibit abroad much more than they do. 

Water FErAroN—England, France, 
Holland, Italy, Spain, Germany, Austria 
and Switzerland were visited by me. I 
found sales generally poor and the art 
business not good. Dealers and collec- 
tors are holding their pictures for high 
prices, realizing that this country is a 
great buyer, and one must fight for 
what one gets. I obtained a fine XVIIIth 
century portrait, some Spanish Primi- 
tives, Italian XVth and XVIth century 
works, Dutch pictures of the XVIIth 
century, and German, Austrian and Hun- 
garian works of the XVIIth. 

Kart Freunp—I obtained three collec- 
tions in England, which will be exhibited 
and sold at the Anderson Galleries. Good 
things are not scarce and high because 
there is always a commercial market in 
Europe for good works, while there is 
no such thing as a commercial buyer for 
standard works of art in America. 
Wealthy purchasers in France, England 
and Germany reach a standard. Added 
to these lately have been buyers from 
Cane Tewn, Australia, and even from 
China. Famous XIXth century painters 
are greatly in demand, and Cézanne is 
especially high. Then there is a demand 
among the ultra-fashionable set in both 
England and France—people in rather 
smart society, half artistocratic and half 
theatrical—for ultra-modern decorative 
art. It harmonizes with the jazz note in 
music. 
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MR. YOUNG TO OPEN 
NEW ART GALLERIES 


Eighteen Portraits by Louis Betts 
to Constitute First Exhibition in 
Handsome Quarters for Public 


With 


exhibition of 


an eighteen por 
traits by Louis Betts the new Howard 
Young Galleries at 634 Il ifth Avenue 
will be formally opened on Oct. 15 and 
will add to New York's art establish 
ments one of the handsomest galleries 
in the country. Situated on the first 


floor directly opposite St. Patrick’s Cathe 
dral, the 


which there are three, 


public exhibition galleries, of 
have the advantage 
and are 
illumina 


daylight 
artificial 


brilliant 
word in 


of unusually 
also the last 
tion. 
Entering the galleries from the eleva 
tor the visitor steps into a lofty entrance 


hall paneled in mahogany with crystal 
electroliers which opens into the two 
main public galleries. These are re 
spectively forty by twenty-five feet and 
forty by sixteen feet in size. The third 
of these public galleries is sixteen by 
thirty feet. All are paneled in mahog 
any and hung with neutral tinted ve 
lours, and in each one for the comfort 


of visitors are specially designed walnut 
settees covered with old red velours. Ac 
cording to the plans of the galleries, 
two of these rooms are to be used 
throughout the art season for current 
exhibitions while the third one is for 
the display of the galleries’ own pic 
tures and bronzes. 

In the rear of the establishment are 
two notably handsome private exhibition 
rooms that are also paneled in mahog 
any and hung with plum and prune col 
ored draperies. During the daytime these 
galleries are flooded with sunlight, but 
through specially designed electroliers 
mounted in adapted Venetian standard 
lamps paintings may be looked at under 
such illumination as obtains in the aver- 


age drawing-room or library. These 
apartments are twenty by twenty five 
feet and fourteen by twenty-five feet re 
spectively. 

The business part of the Howard 


Young Galleries is separated from th 
public and private galleries by corridors 
giving easy access to both. Mr. Young’s 
office is a lofty room paneled in the 
same wood as the rest of the apartment 
and is hung with photographs of many 


of the fine works that have passed 
through his hands. The private office 
of Carlos H. Meinhard, manager of the 
galleries, is situated on the Fifth Avenue 


front between the main public galleries 
\ freight elevator gives convenient ac 
the workrooms and _ stockroom, 
adjoining which is a fireproof apart 
ment with racks for the finest and most 
valuable paintings. 


Cess to 


English Chairs for Hingham, Mass. 

LONDON—The of 
Mass., formed emigrants 
Hingham, Norfolk, the latter 

ow despatching to its American de 
scendant three oak chairs made 
planted by Queen Elizabeth in 
XVIth century. They are designed 
the lines of chairs proper to the 
Ith century, when the settlers left 
country. They are destined re 
ively for the meeting house, the 
minister of the parish and the chairman 
f selectmen. 


town Hingham, 


was by from 


and town 


from a 
the 


board 


DENIED PRIZE TRIES 


TO REMOVE PICTURES 


Augustus Dunbier, 1922 Prize Win- 


ner in Omaha, Angry When Arts 


| Society’s Jury Overlooks Him 

OMAHA—tThe spectacle of an artist 
driving a motor car to the gallery of 
the Omaha Society of Fine Arts and 


demanding that his paintings be removed 
from the walls was a feature of the 
annual exhibition of the Nebraska artists 

\ugustus Dunbier, who won first prize 


last year, but was entirely overlooked 
by the jury at this display, had entered 
hirty pictures, one of which, a portrait 
of an octoroon girl, was accepted last 
year by the Pennsylv: ania Academy. 
Robert I*. Gilder, also a prize winner of 
last year, joined Mr. Dunbier in pro 
testing against the course of the jury, 
which was composed of George W. Eg 
gers, director of the Denver Art Asso 


ciation; Birger Sandzen and James Top 


ping. 
Mr. Dunbier says that at least two 
out of the three judges have tried un 


to get into the Pennsylvania 
He also charges that Maurice 
director of the Omaha Society 
Arts, influenced the jury against 


successfully 
\cademy. 
Bl ck, 
of Fine 


awarding prizes to him and to others 
who won last year. Mr. Block admits 
mentioning to the judges that certain 
artists were prize winners of the year 


before but denies saying anything to in 
fluence their decision. 

Mrs. Luther Drake, 
Society of Fine Arts, 
the entrance of the gallery when he 
came to remove his pictures and in 
duced him to postpone action. The 
artist has consulted a lawyer, who ad 
vises him that technically he has the 
right to take his pictures away, since 
the society, in its prospectus of the show, 
did not specify that last year’s prize 
winners would be ineligible for awards 
this year. First prize, $100, this year 
was won by Alice R. Edmiston, and 
other prize winners were Gertrude Young, 
Miss Hedvig Norskov, Miss Dodds and 
Robert J. Dinning, Jr. 


president of the 
met Dunbier at 


Experts Testify Hahn Picture 
Is Copy of Leonardo’s Work 


PARIS—Taking of expert testimony 
in the suit brought by Mrs. Andrée Hahn 
against Sir Joseph Duveen in the courts 
in New York in connection with the 
authenticity of her painting “La Belle 
Ferroniere” was brought to an end on 


Sept. 21 when Professor Arthur Laurie, 
of Edinburgh, a specialist in chemistry 
and pigments, testified before Consul 
General Thackara. The expert's testi- 
mony was against the painting. 

On two previous days other adverse 
testimony had been given Professor 
Leonce Nicolle, of the Lille Museum, 
declared the painting to be a copy of 


Da Vinci’s work “but a very old copy.” 
testimony similar to that of Sir Charles 
tional Gallery, London, said that in his 
“impartial opinion’ ’ Mrs. Hahn’s painting 
was a copy dz ating more than 200 years 
from Da Vinci’s in the Louvre, and Pro 
fessor Adolfo Venturi, of Rome. gave 
testimony similar to that of Sir Charles 

Others testifying for Sir Joseph were 
Professor Schmidt Degener. Amster 
ldam: Sir Martin Conway, British art 
expert; A. Langston Douglas, 
| director of the National Gallery of Ire 
'land: Marcel Nicolla, Paris; Roger Fry 
and Raymond Henniker-Heaton, Worces 
ter Museum. 





vista from one exhibition room into another shows how commodious the new galleries are 
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FOREIGN JURIES FOR 
PITTSBURGH SHOW 


IE nglish and French Committees 
of Selection Are Chosen for Next 
International, Opening April 24 


-The twenty-third In- 
ternational which will open at Carnegie 
Institute on Founder’s day, April 24, 
1924, will be much larger than this year’s 
show, and will be much more representa- 
tive of the various nations of Europe. 
Homer Saint-Gaudens, director 


| PITTSBURGH 


of 


| fine arts, will sail for Europe Oct. 23. 
| He will remain abroad until March 1. 
| He expects to visit England, France, 
| 


Poland, Czecho-Slovakia, Italy and Spain. 
Norway, Sweden, Denmark, Holland and 


Belgium will be visited by Guillaume 
Lerolle, the European representative of 
the Institute. Mr. Lerolle visited the 


Gothenberg Exposition recently, to which 
the leading painters of the northern coun- 
tries had sent works. In securing paint- 


ings in Spian Mr. Saint-Gaudens will 
have the assistance of Miss Margaret 

mee Palmer, who will sail this week for 
Spain. 


The method of selecting the European 


paintings for the International will be 

RIS EK IN JAPAN’S S ART practically the same as last year. The 
English committee of selection will be 

; : made up of George Clausen, Augustus 
Imperial Museum Is Completely | John, Ambrose McEvoy, William Nich- 
Destroyed, While Uncertainty olson, Sir William Orpen, Glyn W. Phil- 
+ t . . ~* | pot and Algernon Talmage. The French 
Exists as to Other Collections committee will conssit of Paul Albert 
- - Besnard, Bernard Boutet de Monvel, 

TOKIO—The Imperial Museum at] Maurice Denis, George Desval'iéres, 
Tokio has been completely destroyed.| Ernest Laurent, Emile René Menard and 


(he Imperial Museum was noted for its \ndré de Segonzac. 


; , On the Continent, exclusive of France, 
splendid collection of Japanese prints and the artiste to he Gisectte invited elt ie 
paintings, and especially for a collection] chosen by Mr. Saint-Gaudens. Artists | 
of early Chinese art. not directly invited may submit paintings 

4 to a jury which will meet in London and 

Boston’s Collection Is Fourth in Paris, and will be made up, respec- 

Sg adie tens ’ ‘ iF ? tively, of the British and French com- 

CLEVELAND—Curator Sizer of the] iittees of selection. For the Continental 
Oriental and print departments of the] countries. exclusive of France. and for 
Cleveland Museum says that the great} American artists residing in France the 
loss in Japan will probably increase the} ‘Ury will be made un of Homer Saint- 

- ' . | Gaudens, Guillaume Lerolle and Fred- 
value of all Japanese art collections in ‘tick Carl Frieseke. The jury of award 
this country. The Freer Gallery in| will meet in Pittsburgh on April 4. This 
Washington, recently opened, has a fine| jury will be composed of one member 
collection. Boston’s, the finest outside of | cach of the English and French com 
Japan, ranks fourth in the world and is} ™ttees o1 selection, two members of the 
so large that only four per cent. is on] American committee and Mr. Saint- | 
exhibition. Gaudens. The American committee and 

The Cleveland Museum’s Jananese| the method of selecting paintings in the 





CORCORAN JURY NOT 
LIMITED IN CHOICE 


May Select As Many Pictures As 
It Wishes for Ninth Biennial— 
Names of Jurors 





Announced 


WASHING TON- The ninth biennial 

exhibition of contemporary American o/] 
paintings will open at the Corcoran Gal- 
lery of Art Dec. 16 and close Jan. 20, 
dates long looked forward to by artists 
in all parts of the country. 
_ The William A. Clark prize awards, 
founded by ex-Senator Clark, are four 
in number: First, $2,000 and the Cor- 
coran gold medal; second, $1,500 and the 
Corcoran silver medal; third, $1,000 and 
the Corcoran bronze medal; fourth, $500 
and honorable mention. From the eight 
exhibitions heretofore held, 225 paintings 
were sold for a total of $373,810, and 
no commission was charged. 

The jury of selection and award this 
year is composed of Edward W. Redfield, 
chairman; Gari Melchers, Ralph Clark- 
son, Lilian Westcott Hale and Rockwell 
Kent. The jury has not been limited 
as to the number of pictures it may 
accept, and every picture accepted will 
be shown. 


Pennells Leak Mety Paintings 
and MSS. in a London Mishap 


Mr. and Mrs. Joseph Pennell lost 





thirty out of fifty-six cases of artistic 
and literary property through the flood- 
ing last fall of the London warehouse 
in which they were stored. In the cases 
were paintings, etchings and drawings 
representing years of work; rare manu- 
scripts, a complete set of the artist's 
work owned by his wife, first editions 
of Kipling and Stevenson, original draw- 
ings by Aubrey Beardsley, and letters 
from authors and artists. 

“Every oil painting I made in my life, 
things I had worked on from 1900 to 
1917 and never shown, was wiped out,” 
Mr. Pennell said. Much of the material 
was intended for gifts to the Congres- 
sional Library in Washington to be added 


|to the already extensive and important 
gifts of the Pennells. 
When they left London as a resu't 


of the war the Pennells put this prop- 
erty in storage. The British govern- 
ment commandeered the stored building 
and the goods of the Pennells were put 
in the cellar. The London courts have 











gallery has been changed to feature United States will be announced at a|held that the destruction was unavoid- 

Japanese color prints, most of which are| later date able. 

the gift of J. H. Wade. a = 
Tokio boasted one of the greatest art ——— 

collections in the world. Others at Naro| }] , 5 - ‘ - 

and Kioto may have suffered. The fourth NA PIONAL EXHIBITION CALENDAR 

in rank, at Boston, was collected before 3 Fe A Micah 

stringent laws were made forbidding the . —— ——— 

exporting of art work from the country, | BALTIMORE—At the Peabody Institute Gallery: April; address Mrs. F. B. Luquiens, 189 East 

thus making it impossible that any later Fine Arts Club, Nov. 15-Dec. 15; Charcoal | Rock Roac 


Club’s Exhibition of Contemporary American 


collection in America or elsewhere out Aste, Debraard. Deltines Waar Odes tee 
side Japan can ever equal it. This Bos March, At Baltimore Museum: Annual Exhi- 
ton collection was developed by Mr. bition of Handic rafts, Nov. 16-Dec. 16. 

Okakura yer “ BOSTON— Mambers’ exhibition, Boston Art Club, 


teacher of J. MacLean 


: 7 May 14; exhibition at the club by Copley Society, 

former oriental curator, whose “Book of Feb. 27-March 22. 

Tea” sums up in a short essay the essence | BUFFALO—The Buffalo Society of Artists: thumb- 
, ‘ental art and reliet 5 box show, early in November; annual exhibition, 

oft oriental art and religion. in the Spring. 


- CHARLESTON, §S. C.—Annual Exhibition of the 


. » Denn aace . » a Carolina Art Association, March: address T. R. 
Large Purchases Made In Jun ee ae 
LONDON—Mr. Okada, of the firm of | CHICAGO—Thirty-sixth Annual Exhibition of 


American Paintings and Sculpture, Art Institute, 


Yamanaka, of Bond St., has given some Nov. 1-Dec. 9; delivery at Institute between Oct. 
: RES. er ih oasae bere 8 and 17 at exhibitors’ expense; from New York 
interesting information regarding an im City, works to be sent to Budworth’s between 
portant sale of art treasures which took Oct. 8-10; paintings selected to be forwarded to 


Chicago and returned at Institute's expense. 


place in Tokio in June and at which | CHICAGO- Twenty-eighth Annual Show of Works 
» . . by Artists of Chicago and Vicinity, Art Institute, 
his firm was by far the largest pur- Feb. 1-March 11. 

chaser. It is providential that this dis- | CHICAGO—Fourth International Exhibition of 

. Is » “olor also Ps t. yy LO 7aspe 

persal, which represented a total sum of jy Bey . oO Aneit 7 aon Gaspard, 
£232,000, should have occurred prior to | CHICAGO—International Exhibition Conducted 

the earthquake, for through it many price by Chicago Society of Etchers, February. Bertha 


Jacaues, Secretary, 4316 Greenwood Ave. 


less and irreplaceable treasures have been 


“ ; ; CINCINNATI—Thirty-first Annual Exhibition of 

removed to safer districts ; / American Art, May 26-July 31; address Cincin- 

One of the most interesting items in ofnt rae Acsociation. “s + ieclten 

. . : : ale 7 — wr. c nnua xhibition o evelanc 

cluded in this sale ol the collection of Artists and Craftsmen, Cleveland Museum of 
Count Sakai, Lord Wakasu, was the Act, opening April 30. 

Kokushi Nasu tea jar for which the ee a Mass.—Fall Exhibition, Etchings and 


Water Colors, Concord Art aoe iation; 
work invited; Oct. 7—Nov. 

DETROIT Paintings by Mi A Artists under 
Auspices of the Scarab Club, Feb. 4-March 1; 
Selected Paintings by American Artists, April 15- 
May 30; both displays to be at Institute of Arts. 


amount of £22,000 was paid. This little no jury, 
jar, which measures in height no more 
than three inches, is an early and unique 
specimen and has its original four bro 





cade bags, proper to the different seasons. | FORT WORTH, Tex.—Annual Exhibition of 
It bears the autograph of Yensku, the Selected Paintings by American Artists, Jan. 4- 
: f - of = io . , Feb. 5. Fourteenth Annual Exhibition of Paint- 
great professor 0 tea ceremonies. ings by Texas Artists. March 25-April 19, ad- 
Another outstanding price was that of dress Mrs. Charles Scheuber, Carnegie Public 
2.700 pai a Chinese Sung Temmok Library. : : 
£2,/ paid for a Ch = oe lemmoku HARTFORD—Fourteenth Annual Exhibition of 
tea bowl of the famous rainbow glaze the Connecticut Academy of Fine Arts; Oil 
of the Chein ware of that dynasty. A Paintings and Sculpture, April; address Box 298, 
ee + cimutar awe (214 Hartford, Conn. 
( orean tea bow! of imilar size (2 LOS ANGELES—At Los Angeles Museum: annual 
inches only in height,) reached as much | “ exhibition, California Art Club, Nov. 8-Dec. 3; 
as £7,600. This boasted a greyish glaze | International Water Color Exhibition, January; 
Scud . alied ee | ne aan | International Print Makers’ Exhibition, under 
of very fine quality. Privileged guests, suanlens of thn. Pei Makers Soriety ot Calin 


it is understood, still quaff their tea from fornia, opening March 5. 


NEW ORL EANS—Annual show of the Arts and 
Crafts Club; no more than two pictures to be 
submitted by same artist in contest for Blanche 
Benjamin prize of $200 for best Louisiana land- 
scape; May. 

YORK—Winter Exhibition, National Acad- 
emy of Design, 215 West 57th St., Nov. 17-Dec. 
16; pictures received Nov. 1-2; Ninety-seventh 
Annual, pictures received March 6-7. 

NEW YORK—Combined exhibition, 
Water Color Society and New York Water Color 
Club, 215 W. 57th St., Dec. 26-Jan. 14; delivery 
by Dec. 22. 


NEW YORK—Thirty-third Annual Exhibition, 
National Association of Women Painters and 
Sculptors, 215 West 57th St., Oct. 16-30; Sketch 
exhibition, Ferargil Galleries, December. 

NEW YORK— Eighth Annual Exhibition of the 
Soceity of Independent Artists, late in February, 
Waldorf-Astoria Hotel; address A. S. Baylinson, 
1947 Broadway. 

OMAHA—Third Annual Nebraska Artists’ Exhi- 
bition in the Society of Fine Arts’ Galleries; 
opened Oct. 10. 

PHILADELPHIA—120th Annual 
Oil and Sculpture, 
the Fine Arts, Feb. 
decided. 

PHILADELPHIA—Annual Exhibition of Paint- 
ings, Philadelphia Art Alliance, Nov. 20-Dec. 17. 

PHILADELPHIA—Twenty-first Annual Exhibi- 
tion, Philadelphia Water Color Club, and Twenty- 
second Annual, Pennsylvania Society of Minia- 
ture Painters, Pennsylvania Academy, Nov. 4- 
Dec. 9; water colors received to Oct. 16, minia- 
tures on Oct. 22. 

PITTSBURGH—tTwenty-third International Ex- 
hibition of Paintings, Carnegie Institute, April 
24-June 15; jury dates not decided. 

PORTLAND, Me.—Annual Jury Exhibition of 
Oils, Water Colors and Pastels, Sweat Memorial 
une, April; closing dates for entries, March 


PROVIDENC E, R. I.—Annual Fall Exhibition of 
Contemporary American Paintings, R. I. School 
of Design, Oct. 16-Nov. 

SEATTLE, Wash.—Second Annual Western Tra- 
veling Exhibition conducted by Western Associa- 
tion of Art Museum Directors, November; Inter- 
national Exhibit under Auspices of California 
Print Makers Society, December; Eighth Annual 

| Pacific Northwest Artists’ Show, February; 

Third Annual International Water Color Exhi- 
bition sent out by Chicago Art Institute, March; 
Third Annual local Arts and Crafts Exhibit, May. 
| TOLEDO—Annual Exhibition of Toledo Artists, 
April; address Toledo Federation of Arts Societies. 


American 


Exhibition of 
Pennsylvania Academy of 
3-March 23; jury dates not 





such priceless porcelain when they are | MILWAUKEE—Twelfth Annual Exhibition of a ana Ninth ™ nnial Exhibition of 
“hg Wisconsin Painters and Sculptors, April or May; ( temporary American Oil Paintings, Dec. 16- 

fortunate enough tbh be entertained by | oittreen Camtawe Micsller 5% asak Utreet ’ Jan. 20, Corcoran Gallery of Art, Dec. 16-Jan. 

those who collect it, but no such ware is | MINNEAPOLIS—Ninth ‘Annual Exhibition of | 20: a ed cards must be received not later than 

A ‘ rT . ; . i Vv. 2 

now, or can ever again be, fashioned. [win Cities Artists, Minneapolis Institute of | oO 

-y : a 8 Arts: Sept. 29-Oct. 31 W annie TON—Twenty ~eighth Annual Exhibi- 

For the secret has been lost 


NEW HAVEN- 
(all mediums), 


Twenty-fourth Annual Exhibition 
New Haven Paint and Clay Club, 


Ly fs: 4 


tion, Washington Water Color Club, Oct. 


27-Nov. 
20; Corcoran Gallery, Oct. 27-Nov. 20 
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THE SEASON BEGINS 


Coincident with the opening of the art 
season, THe Art News resumes publica- 
tion as a weekly with this issue. To 
artists, to dealers and to the art loving 
public it extends a greeting and a wish 
that the new season may bring fulness 
of achievement and of satisfaction. Ac- 
cordirg to the announcements of the gal- 
leries, more exhibitions will be held this 
year than ever before. Tue Art News 
looks forward with anticipation to the 
good things that will be revealed. 

For its own part, this newspaper will 
try to be more than ever efficient and 
thorough and careful in gathering and 
setting before the art public of America 
and Europe the really interesting events 
that transpire. Its facilities have been 
increased, and it asks the codperation of 
all its friends all over the world to make 
it increasingly useful. 


ETHICS IN ART TRADE 

In an appreciative letter regarding the 
editorial on “Fakes and Scandals” in 
Tue Art News of September 15, Pros- 
per Guerry questions the desirability of 
such an art dealers’ association as was 
proposed therein “unless the association 
had the power to confiscate and destroy 
the fake works of art, as in the case of 
counterfeit money by the Government.” 
Mr. Guerry adds that “to give the mem- 
bers of your suggested national associa- 
tion of dealers sole right to sell works 
of art would create a trust; owners of 
any sort of art needing to sell, would 
have much to complain of.” 

Nothing was further from the inten- 
tion of THe Art News than to make 
possible such an inference as Mr. Guerry 
drew. What we had in mind was the 
formation of an art dealers’ association 
after the admirable pattern created by 
our lawyers and doctors whose natiozal 
and state organizations are formed and 
utilized to uphold the ethics of those pro- 
fessions, using the law of the land as one 
of the instruments to carry out their 
high ideals of practice. Neither bar nor 
medical association could possibly be con- 
ceived as a trust. And neither could 
such an organization of art dealers as 
was suggested by Tue Arr News. If it 
had a “law committee’ made up of 
dealer members, such a group could as 
easily find a lawful method of dealing 
with art frauds as the bar and medical 
associations do through similar 
mittees. Nor would it be 
that such an organization would seck to 
arrogate to itself the sole right to dis 
poce of art works. 

Tue Art News sincerely hopes that 
discussions of this subject will 
about actual results in the formation of 


com 


conceivable 


bring 


| such an association. The art trade is the 
‘only extensive business in the 

| that has no national organization to ad- 
vance and uphold its best interests and | 
traditions. —_—— 


THE AUCTION SEASON 


Judging from the announcements made | 
by the art auction concerns, the season 
of 1923-4 will probably be the most active 
that New York has ever seen. Millions | 
of dollars’ worth of paintings, art ob- | 
jects and artistic furnishings will pass | 
igto the hands of the public under the | 
auctioneer’s gavel. 

Most of the auction houses of New| 
York esteem the confidence of the art 
buying public, and seek to promote it by | 
deserving it. Clean methods in 
loguing and in selling art are necessary, | 
not only as a matter of common honesty 
Those | 
who transgress the ethics of the auction 
business work injury not only to the pub 


cata- 


but as a matter of good business 


Washington $q, Bock Store | lic but to their honest colleagues. 


The work which Tue Art News has 
already done to safeguard the interests | 
of the public and of honest auctioneers 





wiil be continued this season. The art 


| world of Europe as well as of America 
| looks to this newspaper for information | 


that will be of practical value. Tue Art 
News, as in the past, can be depended 
upon in the season now opening to give | 
accurate information without fear or | 
favor. It has achieved a reputation for | 
calling a spade a spade—something that 
is appreciated by its readers on both sides | 
of the Atlantic. 


THE TOMB TRUST 
KIOTO—The tomb of Jimmu 
first Mikado of Japan, who was directly de 


tenno, the | 


scended from the gods, has been unearthed, 


relics are said to human 
imagination. A syndicate under the direction 
of the Pooh Bah has been formed, to which all 


and the surpass 


victorial, publication and other rights have 
been granted, and those who wish to see any 
f the reproductions of them 


must first pay tribute to him or his authorized 


treasures or 


agents. 

Ce Bs BO 
JERUSALEM—tThe veritable tomb of King 
found, with its treasures 
trust has 


Solemon has been 
intact. A 
been organized, 
tribution of all 


photograph-and-picture 
which will 
information 





control the dis 
concerning the 
member of 
forbidden to 


discoveries, for a Every 
arty is strictly 


price. 


the exploration 





give out facts or pictures to any other agency. 
2 ¢ 2 2 
ROME—The Julius Caesar 


has been discovered in an entirely unexpected | 


mausoleum of 
way in the suburbs of Rome New light is | 


phases of his | 


thrown on several important 
career, including what he really thought when 
Mare Antony offered him the crown, and there 
ire many treasures, both artistic and historical, 
of great value to the whole civilized world. 
These have all been copyrighted, and members 
of the exploring party have been commanded 
to impart no information whatever, except 
to a syndicate organized by private persons 
This syndicate will literary and 
pictorial rights, and 
all pictures or facts publishea in any part of 
the world. 

Do these from imaginary 
dispatches concerning imaginary tombs of 
famous historical characters seem far- 
fetched fantasies? If so, read below a 
few bits culled from the formal an- 
nouncement recently issued by the Lon- 
don Times concerning the excavations in 


the Valley of the Kings: 


control all 
must be paid fees for 


extracts 


The sarcophagus has yet to give up its 
secret. It is believed to contain the body of 
King Tut-ankh-Amen, and if this is proved 
to be correct, as the excavators confidently 
expect, the spectacle may be even more gorgeous 
than any they have yet looked upon. 

The executors of the late Lord Carnarvon 
have confirmed the arrangement by which the 
whole of the serial publication rights of the 
expedition were placed in the hands of The 
These rights include all news of the 
special articles, interviews and 
photographs relating to the several chambers 
of the tomb of King Tut-ankh-Amen. Neither 
Mr. Carter nor any member of his party will 
supply news articles or photographs to any 
ther individual newspaper or agency. No 
ther service will be authorized. 

We do not know what peculiar laws 
there may be in Egypt under the British 
protectorate for the granting to or the 
assumption by one agency of such sweep- 
ing privileges, but the whole thing seems 
grotesquely unfair. A significant feature 
is that the native Egyptian press has 
been given some special concessions by 
the syndicate, while all publications else- 
where, in order to furnish their readers 


Times. 
discoveries, 





| 


| 


with any news or pictures of a much ex- 
ploited discovery of world-wide interest, 
are forced to pay tribute to one privately 
concern, to which has been 
rights in the matter. 

The affair would be as important in 


managed 


farmed out all 





reality as it is in principle were it not 
for the fact that the Luxor discoveries 


“THE BLUE CHINESE COAT” 





ics Youngstown Acquires Example by Desch 


By FRANK H. DESCH 


This work was recently purchased by the Butler Art Institute of Youngstown, Ohio. It was stown 
at the Winter Exhibition of the National Academy of Design last year, and later at the Salmigundi 
Club's annual display of oils. 


have been vastly overrated. 


As the Lon- ; no 


whit less elaborate and decorative 


don correspondent of THe Art News | than Tut-ankh-Amen’s have for some 


wrote several months ago, “they are of 
minor importance compared with those 
of VIiIth Dynasty relics,” while “tombs 


} time 





and, with their 
mummied rulers in situ, have been open 


been excavated 


to view.” 
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Robert Henri has taken a studio in| the popularity prize for his painting 


Madrid. He and Mrs. Henri will spend 
the winter in Spain. 

Leon Bakst is again planning a tour 
of this country to lecture on the art of 
costume. He expects to arrive in New 


| York in November. 


The treatment of interiors and an 
analysis of the abstract principles of 
decorative composition will be the theme 
of a course on decorative arts and in 
teriors to be given by Joseph Lauber 
during the winter term at Columbia Uni 
versity. 

Among the lectures for members and 
juniors of the School Art League, to be 
given at the Metropolitan Museum, there 
have been scheduled talks by Vincenzo 
Miserendino, sculptor, Oct. 20; 
Pogany, painter, Nov. 3; Bernhard Wall, 
etcher, Nov. 17, and Harry deMaine 
painter, Dec. 1. 
teachers of the league will be addressed 
in the course of gallery tours by Charles 
C. Curran at the National Academy’: 


“Ivory, Gold and Blue,” in the exhibi- 


| tion at the Million-Dollar Pier in Atlantic 


| Sept. 25. 


Willy | 


| has succeeded 


City. The exhibition, which opened in 
June and ended Oct. 1, was given by 
the members of the Fellowship of the 
\cademy. 

Walter Hauser, of the department of 
Egyptian research at the Metropolitan 
Museum, sai‘ed on the Berengaria on 
He will be present when the 
tomb of King Tut-ankh-Amen is _ re- 
opened for further investigation this 
winter. 

Howard Chandler Christy and Mrs. 
Christy arrived on the Leviathan on 
Sept. 25 after a summer spent in Eng- 
land and France. 

James R. Hopkins, 
Charles 


painter, 


Kelley, 


portrait 
Fabens 


| resigned, as head of the department of 


Junior members and | 


show Dec. 15, and by Alphaeus P. Cole | 


at the water color show in the Fine Arts 
Building Jan. 5. 

Bena Virginia Frank, who has been 
painting at Boothbay Harbor for several 
months, has taken a studio for the winter 
at 39 West Sixty-seventh Street. 


A. F. Musgrave, president of the Art | 


Club of Washington, held an exhibition 
of oils and pastels in the Chopping Bowl 


Studio at Nantucket, Mass., in Sep- 
tember. 
Carl Sprinchorn returned to New 


York the first of October after a sum- 
mer in California. 

Matilda Browne has left New Canaan 
and will be in her studio at 142 East 
Eighteenth Street for the winter. 

Gleb Derujinsky has returned to New 
York after a summer abroad and has his 
studio at 1 West Sixty-seventh Street. 

A rotary show of the paintings of 
Henry R. Poore will include the fol- 
lowing galleries and cities: Braus Gal- 
lery, New York, November; Montclair 
Museum, December; Gillespie Gallery. 
Pittsburgh, January; Ackermann Gal- 
lery, Chicago, February; Vose Gallery, 
Boston, March. The show will include 
pictures of the chase, and _ pastorals. 

Harding Scholle, who has been at 
tached to the Metropolitan Museum of 
New York, has become assistant curator 
in the department of decorative art at the 
Chicago Art Institute. 

Leo Lentelli is at work on a bronze 
equestrian statue of General Robert E 
Lee, which will be presented in the spring 
to the city af Charlottesville, Va., by 
Paul Goodloe McIntire. 

Albert Rosenthal, portrait painter and 
etcher, has presented’ a painting, “The 
Lavender Fair,” to the Dallas Art As%o- 
last international in Pittsburgh. 


Hugh H. 


The picture was shown at the | 





fine arts, Ohio State University. 

Ernest L. Blumenschein has left Taos, 
N. M., and is now located at 82 Pierre- 
pont Street, Brooklyn. 

William P. Henderson, of Santa Fé, 
spent part of the summer in the High 
Sierras of California. 

Frank Weitenkampf, curator of prints 
of the New York Public Library, and 
Miss Louise Suhl, of Bayonne, N. J., 
were married on Aug. 11. They sailed 
Sept. 8 for a visit to England and France. 

Twenty-five pictures were sold from 
the exhibition of paintings held by Nan- 
tucket artists from Aug. 9 to Sept. 4. 
[This number, one-fourth of the total 
shown, is the record so far, credit for 
which is due to May Congdon, who was 
in charge of the exhibition. 

Caroline W. Pitkin has returned to her 
studio, 550 West 157th Street, after a 
successful summer in Ogunquit, Maine. 

Susan M. Ketcham has given up her 
studio at Ogunquit and returned to her 
Carnegie Hall studio. 

Mr. and Mrs. John F. Stacey have 
left Old Lyme, Conn., and are again in 
their Chicago studio, 6 East Ohio Street 

Elmer A. Forsberg, of the faculty of 
the Chicago Art Institute, has been deco- 
rated with the cross of the first class of 
the Order of the White Rose of Fin- 
land. 


Edmond T. Quinn has just completed 
a bust of Edgar Allan Poe. 


Clinton O’Callahan has returned to his 


tudio in Paris after a visit of two 
months in this country. 

Irene Weir has just returned from 
four months in England and France 
Two months were spent in the Con- 
‘ervatoire Americain at Fontainebleau 


tudying fresco and mural painting. 
Mr. and Mrs. Theo. J. Morgan have 

returned to Washington from Province- 

town, 

New York 


In cooperation with the 


| School of Applied Design for Women, 


Breckenridge was awarded! Hunter College will 


have a night art 








MAX BOHM, PAINTER, 
IS DEAD, AGED 55 


A Versatile Artist, He Had Won 
Notable Awards and His Work 


Was Known on Two Continents 


Max Bohm died suddenly at his sum- 
mer home in Provincetown, Mass., on 
Sept. 19, aged 55 years. 

He was born in Cleveland, of German 
parentage. At sixteen he was making 
his own living as a designer in a litho- 
graphic establishment, and at nineteen, 
aided by his father, he went to Paris, 
where he was a pupil of Laurens, Guille- 
met and Constant. He had won notable 
awards, including medals at the Paris 
Salon in 1898, at the Paris Exposition 
in 1900, and at the expositions in Buffalo, 
St. Louis and San Francisco. He was 
awarded the Clarke prize at the National 
Academy of Design in 1917, in which 
year he became an Associate Academi- 
cian. Three years later he was made an 
Academician. 

Mr. Bohm is represented in the Luxem- 
bourg Museum, in the gallery of the 
Minnesota State Art Society, in the 
National Gallery, Washington; by a 
portrait of Governor Lind in the Capitol 
at St. Paul, and by a mural decoration in 
the Court House, Cleveland. He was 
a member of art organizaticns in New 
York, Cleveland, Paris and London, and 
was president of the Beachcombers’ Club 
in Provincetown. He was held in high 
esteem both by American and foreign 
artists, and his versatility was shown by 
his painting of landscapes, figure  sub- 
jects, portraits and murals. 

His winter residence and studio were 
at Bronxville, N. Y., and he leaves a 
wife, who is also an artist, and several 
children. His son and namecake, Max 
Bohm, Jr., entered Harvard this fall. 


GEORGE H. YEWELL 

George Henry Yewell, the oldest mem- 
ber of the National Academy of Design, 
died Sept. 26 at his summer home, 
Diamond Point, on Lake George, at the 
age of 93. He was born in Havre-de- 
Grace, Md., and he had lived in New 
York city since 1878. Previous to taking 
up his residence here he had been a pupil 
of Thomas Hicks in New York and of 
Couture in Paris. He spent a year in 
Cairo and the years 1867-78 in Rome 

He is represented in the Metropolitan 
Museum by “Interior of St. Mark's 
Church, Venice”; in the Louisvil'e Art 
Gallery by “Santa Maria della Salute 
Venice.” and a painting of’ the interior 
of St. Mark’s by him is also in the Wads- 
worth Atheneum, Hartford. He painted 
numerous portraits. 


J. WESLEY LITTLE 

J. Wesley Little, landscape painter, 
died at his home in Williamsport, Pa., 
aged 56 years. He was a member of 
the Washington, Philadelphia and Chi- 
cago Water Color Clubs and of the 
Philadelphia Sketch Club. He won a 
silver medal in Philadelphia in 1902, and 
he had done mural decorations for pub- 
lic buildings. 

EUGENIA PRICE 

Eugenia Price, miniature painter, died 
in Los Angeles, aged 58 years. Miss 
Price, whose home was in San Antonio, 
Texas, had studied at the Julian Academy, 
Paris. She was a member of the Chi- 
cago Art Club, the Texas Fine Arts 
Society, the Chicago Society of Minia- 
ture Painters and the alumni of the Chi- 
cago Art Institute. 

GEORGE BACON BROWN 

George Bacon Brown, painter, died at 
Mankato, Minn., of pneumonia, aged 31. 
He had just returned to Minnesota after 
two years of successful portrait work in 
New York. He is represented by a 
mural decoration in the Elks’ Club, St. 
Paul. 


course beginning Oct. 15. Design and 
decoration will be taught by Willy 
Pogany, advanced modeling for men only 
by Lee Lawrie, mural painting and deco- 
ration by James Daugherty, elementary 
drawing and modeling by Nathan 
Lowell, and the decorative arts by Carl 
G. B. Knauff. 

Erwin S. Barrie, of the Grand Central 
Galleries, spent a few days in Province- 
town last week visiting artists and mak- 
ing selections for winter exhibitions. 

Donald Witherstine, who has _ been 
painting in Provincetown, will have his 
first one-man show at the Babcock Gal- 
leries in November. 

Ambrose Webster, who has been ill 
during the greater part of the summer 
in Provincetown, is recovering and plans 
to take his usual trip to Bermuda this 
winter. 

Lawrence Grant, who has painted all 
summer at Provincetown, is on a motor 
trip through Canada. He will soon sail 
for Algiers and Southern Europe to be 
gone about a year. 

May Fairchild has completed an un- 
usually fine miniature portrait of Miss 
Lula Merrick. 

David Ericson, painter, will soon leave 
Provincetown for a prolonged visit to 
Europe. 
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LONDON 


In view of the exhibition of English 
Primitives which is to be organized by 
Lord Lee, the early frescoes, which have 
lately been uncovered in the chapel of 
Eton College, have especial interest since 
these may be safely attributed to XVth 
century artists in this country. There 
is little doubt that they formed part 
of the original decorative scheme of 
the chapel, and that they were im situ 
when the walls were whitewashed by the 
Provost’s orders during the Reforma- 
tion. The pictures represent various 
legends, biblical and otherwise, each 
painting being separated from the next 
by the figure of a saint or prophet. 
The discovery throws a great deal of 
valuable light on early English painting. 

Sir Lawrence Weaver has furnished 
some interesting particulars regarding the 
art side of the British Empire exhibi- 
tion which is to be an important event 
of 1924. The applied art section will 
include rooms representing Georgian, 
Regency, Victorian, Pre-Raphaelite and 
modern taste, the designs for the last- 
mentioned having been selected in com- 
petition. Sculpture by living artists will 
be shown in galleries as well as in the 
grounds and ornamental gardens, and 
each Dominion will have a section de- 
voted to its own painters. Retrospective 
art is to be selected by a committee on 
which are serving Charles Sims, of the 
Royal Academy, Sir George Frampton 
and Viscount Lascelles. 

Scotland Yard (the headquarters of 
our detective-police) claims to have un- 
earthed a most sensational story in con- 
nection with the many thefts of works 
of art from country houses that have 
recently taker place. It is said that 
arrangements had already been made to 
place the stolen Gainsboroughs in 
America and that a couple of crooks 
actually traveled over to obtain these 
and other ill-gotten treasures of the 
kind, from those who had secured them 
on this side. But by the time they 
arrived in this country the arrest of 
the English thieves had already been 
made. Apparently gangs on either side 
of the ocean are working in conjunc- 
tion. 

At the exhibition of industrial art at 
the Victoria and Albert Museum one 
notices at last a real alliance between 
the artist and the manufacturer, an 
achievement which formerly has _ been 
more often suggested than accomplished. 





George Sheringham has done some ex- 


cellent designing for textiles for the 
Sefton fabrics, T. C. Dugdale has co- 
Operated with Tootal’s and Harold 


Stabler has worked in conjunction with 
Carter’s, the potters, to produce some 
really delightful “pots” in a soft greyish 
glaze, decorated with simple  posies. 
Phoebe Stabler shows some beautifully 
modeled figures for use as garden orna- 
ments, and Omar Ramsden sends silver- 
work that is excellent both in regard to 
design and workmanship. 

Cecil Aldin, whose pictures of old 
English country inns are shown from 
time to time at the Greatorex Galleries, 
has invented a new process of color- 
engraving which he believes to be su- 
perior to color-printing proper. His 
method is to have his engravings pulled 
on boards that are slightly tinted and 
then to employ skilled artist-workers to 
color the details by hand with standard- 
ized chalks according to a_ sectional 
model. In this way the identical effect 
can be achieved by a number of individ- 
uals. Each copy has to be passed by 
the artist before it is released. 

It has lately been revealed that the 
price given for the Van Dyck portrait 
of George and Francis Villiers, by the 
National Gallery trustees, was £15,000. 
In 1862 all that it fetched was £30. It 
came from the collection of Lady Lucas. 

It is said that French dealers do not 
indulge in the practice of forming a 
“ring” at auction sales and that there- 
fore a good level of prices is to be ex- 
pected whenever they congregate in large 
numbers. This certainly held good dur- 
ing the past season. -L. G-S 





Weimar 

The most prominent event in German 
art circles last summer was undoubtedly 
the of the Staatliches Bau- 
haus here. This institution is a public 
art school, founded in 1919, conducted 
by Walter Gropius and joined by Ger- 
man artists, like Kandinsky, Feininger 
and Klee, who aim to bring into close 
connection the development of the tech- 


exhibition 


nical and artistic capacities of their 
pupils. Technically and artistically the 
objects (paintings, drawings, sculpture, 


furniture, pottery, glass, weaving, etc.) 
are on a high plane and bear witness to 
the splendid training that is given to the 
pupils. Of gieat interest is also an in- 
ternational show of modern architecture. 





PARIS 


Want of other news has, this summer, 
led to inquiries or canvasses on art mat- 
ters. Thus painters and sculptors have 
been doing the journalist's work for 
them, a device which has been rather 
frequently resorted to in different quar- 
ters by the press of late. And it would 
be wrong to say that it does not some- 
times give interesting results. In this 
last instance it certainly has. A big 
daily asked the more celebrated artists 
of France what painter and _ sculptor 
could be considered the most representa- 
tive of their country’s genius. It was a 
terrible question. Did not, however, 
Oscar Wilde say that there were no in- 
discreet questions—only indiscreet an- 
wers? 

One naturally expected each artist to 
select some name which he might think 
most nearly associated with his own 
style. But this did not occur. Thus 
Albert Besnard, the least official of offi- 
cial artists, mentioned Puvis de Cha- 
vannes “for the logic and balance of his 
compositions,” and among sculptors he 
chose Rude who, to the former quali- 


ties, has added spirit and emotion. M. 
Bourdelle, unanimously considered the 
greatest living sculptor, pronounced 


Barye the most characteristic among his 
colleagues in the past. “Barye,” he 
wrote, “lifts France. The great Puget, 
Houdon, Carpeaux, Dalou, Rodin, though 
very great, have not his ‘measured 
height.’ As to painters,” added Bour- 
delle, “they are so numerous that it is 
impossible to mention only one.” Lesser 


lords have named Delacroix, Corot, Wat- 
teau, David, Le Nain, while Jacques 
Blanche, by his confession that he 
“adored” Corot, Manet and Cézanne, 


seems to confess thereby that he little 
adores his own work. 

Art critics of distinction have also 
been consulted. Armand Dayot has very 
judiciously localized his preferences ac- 
cording to periods: For the XVIth cen- 
tury he has selected Clouet and Jean 
Goujon; for the XVIIth, Largilliére and 
Coysevox; for the XVIIIth, La Tour 
and Houdon; for the XIXth, Corot, Del- 
acroix, Carpeaux and Rodin. As to M. 
Frantz Jourdain, president of the Salon 
d’Automne, his favors go to Chardin 
and the Le Nains among painters, while 
he finds Rude the most representative 
of our sculptors. 

What conclusion may be drawn from 
these replies? It may be said that every- 
one is right, for each artist named cer- 
tainly represents some phase of the vast, 
complex and multiple organism of 
old a country as France, but it cannot 
be said that any of them embodies all 
its characteristics and it is somewhat 
childish to attempt to crowd the genius 
of France within the limited scope of 
a single artist’s work, however eminent 
the artist may be, however wide the 
reach of his work. At all events it 
would have been sensible to appeal to 
some of the bigger foreign artists and 
critics for their opinion of French genius. 

Another inquiry, covering a subject of 
more general interest, namely the Origin 
of Art, has been held by the little 
Bulletin de la Vie Artistique. By head- 
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tors, the element of 
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ing its inquiry by concordant quotations 
from Renan, Gourmont and Freud, the 
Bulletin directed the discussion towards 
at in its relation to sex, these three 
philosophers having held that sex is at 
the origin of the esthetic feeling. 
Ethnographers, physiologists, estheticians 
and artists were successively interviewed. 
M. Van Gennep, who is a well-known 
ethnographer, while careful to avoid all 
dcgmatism, declared that “the esthetic 
quality of a work of art is,in inverse 
ratio to its sexual appeal.” M. Jules de 
Gaultier, the distinguished philosopher, 
author of “From Kant to Nietzsche,” 
while respectful of the opinion of Renan, 
Gourmont and Freud, thinks there is a 
confusion of terms, and that there may 
be a beauty of common sense, which is 
connected with the sexual instinct, and 
a sense of esthetic beauty which is in- 
dependent of these. His conclusions 
throw valuable light on the debate. “The 
sexual instinct,” so he writes, “is at the 
very source of life. Esthetic feeling 
makes its appearance only in the last 
stages of evolution. Art, which is the 
means of expression for the esthetic in- 
stinct, appears at the very summit of 
biological evolution in order to give sig- 
nificance, that of beauty, to the work 
which has been improvised by the five 
other senses.” 

This inquiry having included foreign- 
ers, Havelock Ellis was given the oppor- 
tunity to say that “the idea of beauty, 
together with the esthetic feeling, is, at 
its origin, indistinguishably blended with 
objects that are desirable. Esthetic emo- 
tion, liberated from sexual attraction,” he 
continues, “and attaining to disinterested- 
ness, is the finest jewel of civilization. 
At this stage, the idea of beauty is far 
from its primitive roots and we are able 
to find infinitely beautiful things which 
make no appeal to sexual desire and are 
even out of accord with the things we 
find sexually desirable.” 

Charles Lalo, author of a _ recently 
published book called “La Beauté et 
I’Instinct Sexuel,” does not hesitate to 
say that the “sexual instinct in art is 
but one among many other strong, im- 
pelling powers.” While Charles Henry, 





director of the Physiological Laboratory 
of the Sorbonne, does not think that 
art bears the slightest relation to sex- 
uality. 

Most views now seem to favor the 
opinion that the part of sexuality in 
art has been very much exaggerated. As 
to the actual origin of the work of art 
this is far too complex a matter to be 
settled en bloc. The question would 
have to be classified, and the applied arts 
distinguished from the fine arts, properly’ 
speaking. After all, why should .art not 
be a “gratu‘tous” gift, a splendidly use- 
less material expression of man’s vic- 
tory over his immediate needs ....a 
feather in his cap, in short? Inquiries 
of this sort are at all events, of great 
general interest. They should be en- 
couraged. —H. S. C. 


Dresden 

The society Kiiunstlervereinigung in 
Dresden makes us acquainted with a 
group of artists who represent the ex- 
cellent pictorial traditions of this town. 
Tendencies toward a_ special local art 
are to be noticed in landscapes by H. 
Nadler ana E. Dietze. Ivo Hauptmann, 
son of Germany's great poet, is growing 
to prominence. I. Hegenbark is capti- 
vated by Daumier’s great personality. 
L. von Hoffmann, Roéssler and Hegen- 
barth exhibited works worthy of their 
reputations. In the young group of 
artists are B. Kretzschmar, Felix Miller 
and Bockstigel. —F, T 


. Dublin. 


Paintings, screens, prints and draw- 
ings, miniatures and sculpture are in- 
cluded in the 327 exhibits in the ninety- 
fourth exhibition of the Royal Hibernian 
Academy of Arts. The show is held 
in the Art Industries Hall, and it was 
opened at the beginning of Horse Show 
Week by the Governor General. Well- 
known names represented are those of 
Jack Yeats, Sir John Lavery, John Keat- 
ing, Leo Whelan, W. J. Leech, Sarah 
Purser, Dermod O’Brien and Charles 
Lamb. 
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CHICAGO 

The Chicago No-Jury Society 
Artists held its second annual 
tion during the first half of the month 
at the picture galleries of Marshall Field 
& Company. There were 315 works by 
about 2U0 artists from nearly every state. 
The only qualification was a $4 mem- 
bership fee. One large painting or two 
small ones were permitted and the hang- 
ing was alphabetical. 

On the opening day the galleries were 
crowded, but there being no prizes and 
on the other hand no rejections, no zest 
of excitement stirred the atmosphere. 
The catalogucs arranged by President 
Weisenborn and his committee are well 
made and illustrated by about fifty re- 
productions of pictures,by artists who 
were willing to pay $5 each. Edouard 
Manet is quoted thus in the foreword: 
“Men capable of appreciating an origi- 
nal, exceptional painting at its first ap- 
pearance are as rare as those capable of 
creating it.” Then follows an argu- 
ment by Mr. Weisenborn. 

A letter was obtained 
Harshe of the Art Institute. Mr. Harshe 
would not strongly indorse the exhibi- 
tion, neither would he oppose it. Among 
other things he said: “In the last 
analysis it 1s the public which will judge 
the work of an artist, and the ‘no-jury 
exhibition gives every man a chance. Of 
course the exhibition will be poor. That 
is inevitable, but you must not let that 
discourage you.” 

Among tne exhibiiors are Anthony An- 
gorola, Kaymond jouson, Dorothy Visju 
Ander.on, Alice Wortnington Ball, Lilian 
Gitfen, fod Lindenmuta, KE. Richardson 
Cneriy, Alexandre Zeitlin, sculptor ; Emil 
Arm.n, Ramon Shiva, Artour Wailliam- 
son and lorey Ross. Some very good 
pictures rae reproduced in the catalogue, 
the merit of these averaging as high as, 
if not higher than those to be found 
in most catalogues. Figures and por- 
traits are shown by Mrs. Collie Hair 
Olson, Alice Seipp, Ralph Adrian Shack- 


from Director 


ler, Howard Thain, whose “Miss Jacob- 
son” and “The Flapper” are specially 
strong; Blanche Collett Wagner, Mae 


R. Humpal, Mary Brew- 
ster Hazelton, Wilfred H. Guernsey, 
Helen Bogaro, Robert Marshall Root 
and Ozias Bauer. 

The ball given on the evening of 
Oct. 1 raised the nucleus of a fund to 
build an art gallery for the free exhibi- 
tion of the works of living artists. 

At the Art Institute for October are 
the Japanese paintings by modern artists 
loaned by Yonezo Okamoto to tour the 
United States. There are about eighty 
fine water colors of animal, bird and 
flower subjects, and a few figures and 
portraits of first rank in technique. This 
collection was shown at the Pennsylvania 
Academy of the Fine Arts for the first 
time last spring. Martin A. Ryerson 
has loaned his collection of water colors 
by Fuijita, a Japanese painter who lived 
in Paris for a time. These are picked 
drawings illustrating the influence of 
Persian miniatures and East Indian 
poetry on the Japanese. 

In the same gallery Mr. and Mrs. 
Frederic Clay Bartlett have loaned their 
private collection of early works by 
Matisse, Gaugin, Van Gogh, Derain and 
others of the radical group. 

The Anderson Art Galleries have 
opened their cycle of winter exhibitions 
by a display of paintings by Favory, 
Bissiere, Latapie and Gimmi, and draw- 
ings of animals by Paul Jouve, whose 
works are represented more liberally in 
a gallery at the Spreckles residence. 
Two studies painted by John S. Sar- 
gent for the “Carmencita” owned by 
Mrs. Jack Gardner are also shown. 

The Chicago Society of Miniature 
Painters elected the following officers: 
President, Anna Lynch; vice president, 
Magda Heuermann; treasurer, Eda Ne- 
moeda Casterton, and secretary, Caro- 
lyn D. Tyler. 

Four Greco-Buddhist sculptures of the 
Gandhara School have been added to the 
Nickerson collection at the Art Insti- 
tute. They are small in scale, like most 
sculptures of this period and_ school. 
One of the fragments of a pedestal illus- 
trates two incidents of the life of 
Buddha, birth of Buddha and the “seven 
steps.” 

Among the recent accessions in 
oriental art to the Institute are six In- 
dian sculptures purchased from the 
Nickerson Fund, eleven Copti and other 
textiles, and thirty-two Japanese pottery 
objects given by Martin A. Ryerson. 

Anita Willets Burnham’s water color 
paintings made while touring Europe were 
shown in the galleries of Carson Pirie 
Scott & Company Sept. 17 to 29. Mrs. 
Burnham’s seventy subjects were scenes 
in France, particularly Carcasonne and 
Toulouse; the Balearic Islands, Spain, 
Algiers and Italy. 

Lucie Hartrath, landscape painter, who 
was injured by an automobile, is recov- 
ering. Meanwhile the Art Institute has 
opened an autumn exhibition of forty of 
her paintings. Miss Hatsrrern’s recent 

The Institute opened an exhibition of 
stage craft by leading moderns in the 
last week of September. 

The Public Library held an exhibition 
of water color sketches and photographs 


Sybil Larsen, F. 


in color of wild flowers, executed in 
Indiana and the forest preserves | of 
Illinois by Miss L. A. Cleveland. ‘The 


| exhibition was intended to aid the work 


lof the 


| of Ame ric a. 


Wild Flower Preservation Society 
Lena May McCauley. 
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SAN FRANCISCO 

An art gallery has been opened in 
the dry goods store, the City of Paris, 
to show the work of modern French 
artists. Mr. and Mrs. Paul Verdier, 
who spend most of their time in Paris, 
are the founders. Through her wide 
acquaintance among the artists Mrs. 
Verdier has been able to obtain a large 
collection of sculptures, paintings and 
prints. These are priced at the same 
figures as charged the French patrons 
of the artists, and no commission is 
exacted on the sales. The gallery was 
opened with a showing of the sculptures 
of Maurice Guiraud-Riviére and a con- 
temporary exhibition of the work of the 
French humorists. Riviére is one of the 
younger sculptors. Among the bronzes 
s a small reproduction of the “Salut 
d Athlete” recently presented to the City 
of Verdun through the subscriptions of 
200,000 French sportsmen, secured on 
\rmi.tice Day alone. This is included 
in a group of ten figurines, expressive 
of the various sports. Riviére is himself 
an athlete and his figurines are delight- 
fully poised and splendidly modeled. 

At the Print Rooms the wood-block 
prints in color of William S. Rice have 
been. attracting favorable comment. 
While Rice has shown work in all re- 
cent important local exhibitions, this is 
the first attempt at a comprehensive 
showing of his color prints. It is a 
show which, I believe, places him defi- 
nitely in the first group of California 
artists. There is rugged simplicity com- 
bined with a sure knowledge of com- 
position and color. In much of his work 
there is also a strong poetic touch. It 
s perhaps in his portrayal of the trees 
that Rice displays his artistry to the 
best advantage. 

Another new gallery, though a small 
one, is the addition to the Galerie des 
Jeaux Arts on Maiden Lane. This was 
dedicated with Miss Evalyn Almond 
Withrow’s display of portraiture, land- 
scapes and symbolistic pictures. Miss 
Withrow is one of the artists who has 
seldom exhibited here. Two _ portraits 
dominate the show, those of Mrs. Charles 
Rollo Peters, wife of the artist, and of 
Mrs. W. F. Cline. 

The M. H. DeYoung Memorial 
Museum in Golden Gate Park is about 
to throw open to the public the newly 
erected annex, and it is said a gallery 
is to be given over to traveling exhibi- 
tions. The Museum has a large perma- 
nent exhibition of paintings and sculp- 
ture, but largely by foreign artists. A 
gallery for month-to-month showings 
will serve greatly to relieve the down- 
town congestion. Artists are finding it 
impossible to obtain space for extensive 
exhibitions. It is rumored that the artists 
themselves are contemplating the open- 
ing of a gallery and sales room near the 
business district. 

The California Palace of the Legion 
of Honor, presented to San Francisco 
by Mr. and Mrs. A. B. Spreckles, is 
approaching completion. Under the di- 
rection of Arthur Upham Pope, curator, 
exhibits are being put in place and the 
handsome edifice will soon be thrown 
open to the art lovers of the world. The 
building, a replica of the French build- 
ing in exterior, stands on a bluff in 
Lincoln Park looking out upon the 
Golden Gate and the great hills of Marin 
beyond. The interior arrangement is 
said to be a composite of the best ideas 
in museum arrangement with an elimi- 
nation of the mistakes of others. While 
the exhibits are largely from France, 
Californians naturally hope that space 
will be set aside for local art. 

—Harry Noyes Pratt. 





Indianapolis 
James P. Goodrich, ex-Governor of 
Indiana, gave $500 to be used as a schol- 


arship, this year, in the department of 
modeling and anatomy at the art school 
of the John Herron Art Institute. How- 


ard E. Petty, a third-year student from 
Frankfort, Ind., was awarded the entire 
amount. 


In the gallery of the H. Lieber Com- 
pany oils and water colors by Clifton 
A. Wheeler are being shown. 

The Indiana Artists’ Club is now at 
home in commodious quarters in the 
Caroline Scott’ Harrison chapter house 
of the Daughters of the American Rev- 
olution, at 824 North Pennsylvania St. 

Two bronze drinking fountains, one a 
Pan motive, the other a wood nymph, 
designed and executed by Myra Rey- 
nolds Richards, have been placed in 
University Park. 


Lucille E. Morehouse. 
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SALT LAKE CITY 


Carl W. Scott, president of the Utah 
Art Institute, at a meeting in the art 
room at the Chamber of Commerce on 
the opening of the Wesley Browning 
exhibition urged the public to support 
Utah’s artists. He said art was an im- 
portant factor in uplifting a community. 
The state, he said, had produced some 
of the greatest painters and sculptors in 
the country, but they had had to go 
away before they were appreciated. The 
Browning exhibit comprises twenty-nine 
pictures in water colors, oil and pastel. 

Following the Browning exhibit pic- 
tures by Will G. Crawford will be shown 
at the Chamber. They are character 
sketches made in Mexico and are in 
crayon and water colors. 

Louis A. Ramsey spent several weeks 
in Logan Cafion in the late summer 
and made several pictures. He is hold- 
ing an exhibit at the Logan Chambei 
of Commerce. 

As a sequel to the mysterious disap- 
pearance some months ago of six val- 
uable paintings by the late Donald Beau- 
regard, Utah artist, Mrs. Estella Beau- 
regard, mother of the artist, is charged 
with grand larceny in three complaints 
issued by the Salt Lake County attor- 
ney. The paintings were on exhibition 
at the Chamber of Commerce and were 
understood to be the property of a Mrs. 
Marilla Barrow of this city. The works 
are valued at $4,000. 

The Chamber of 
showing the works of Mary 
Utah artist who has been 
California this summer. 

The B. Y. U. of Provo is to have 
commodious art quarters this fall. Pri 
fessor Eastmond, in charge of the de 
partment, said he expected many students 
On his summer vacation he did some 
mural painting at the University of 
Washington and spent some time in Cali 
fornia. Fred L. W. Bennett. 


Commerce is now 
Teasdel, 


painting in 


Rwkele ry, Cal. 


The exhibition space of the Arts & 
Crafts Shop has been given over largely 
during the summer months to. small 
showings of aquarelles. Edith Maguire 
displayed a group of her more recent 
paintings, contrasted with some earlier 
examples. The most important showing 
to take place in the shop is that of 
Stanley Wood. Wood is one of the 
younger water colorists, and up to a few 
months ago was very frankly experi- 
mental. He is now producing some re- 
markably fine aquarelles. Wood might 
well be called a painter of the common- 
place, but in his handling of sunlight 
through clumps of trees, with glimpses 
of the blue bay, he is also successful 
in strong measure. He sees color in its 
lower registers as a rule, though some 
of his sketches of Sausalito and the 
bay sparkle with delicate tints smoothly 
flowed. The Berkeley show was fol- 
lowed by a display in Los Angeles and 
this is in turn to be succeeded by a 
showing at the Palace of Fine Arts, San 
Francisco, with a New York show sched- 
uled for early w winter. —H. N. P. 


Omaha 


The Omaha Society of Fine Arts 
opened on Oct. 10 the third annual Ne- 
braska Artists’ exhibition. The jury was 
composed of George W. Eggers, director 
of the Denver Art Association, Birger 
Sandzen and James Topping. Among 
the exhibitors are Herbert Johnson, J. 
M. Guislain, Gertrude Young, Ethel 
Evans, Norman Rockwell, Robert Spen- 
cer and Frank Zimmerer. Artists of 
Omaha and Lincoln contribute generously 
of their best work. 


Toledo 
New officers of the Artklan are: 
President, A. G. Britsch; vice presidents, 
L. U. Bruyere and George Barton; sec- 


retary and treasurer, Frank Sottek; 
board of control, John F. Swalley and 
Frank H. Aldrich. The club’s annual 


ball will be held on Jan. 
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| prior to the opening of the winter school 
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| here on Oct. 1, and the seventh annual | 
| exhibition of summer work will be held | 


on Nov. 7. Prizes amounting to $175 
| will be awarded. The work in etching 
|under Daniel Garber was popular with 
the students, and for one week-end Rob- 
| ert Spencer came from New Hope with 
| Mr. Garber for criticism. Nat Little and 
| William Nye visited Chester Springs for 
|landscape sketching, and as soon as 
| Evelyn Peabody returned from Europe 
|she resumed modeling under Albert 
| Laessle. The weekly exhibition of cur- 
| rent work by resident students was a 
| successful feature, and at the last one 
| Edwin B. Fuller, Bertha Louise Hell» 
| man, Robert M. Davis, Reber Hartman 
| and Frank H. Miller had commendable 
| displays. 

The Art 
nounces its annual exhibition of small 
| oils for Saturday, Nov. 11, to Sunday, 
| Nov. 25. Only original works never 
exhibited in this city and with twenty- 
two inches as the longest dimension are 
eligible. A gold medal will be awarded 
/and a fund is available for the purchase 
of selected paintings. The jury and 
hanging committee is composed of Ed- 
| ward W. Redfield, chairman; Charles 
| Grafly, George Harding, S. Walter Nor- 
ris, Robert Spencer and Carroll S. 
| Tyson, Jr. 

Staton’s Galleries have a special ex- 
hibit of etchings, aquatints and mezzot- 
ints by L. Squirrell, P. Gaskell and C. 
H. Baskett. 

Members of the Print Club were en- 
tertained on Oct. 13 by Mr. and Mrs, A. 
Edward Newton, who exhibited his col- 
lection of colored plate books, concern- 
ing which he read a paper. The club’s 
first show this season is of etchings by 
Auguste Lapére and Auguste Brouet. 

The Art Alliance has decided to hold 
| fewer exhibitions and have them of 
| higher merit. The tentative programme 
‘calls for about half the number of shows 
| held last season but these will last nearly 
twice as long. The current display of 
works of members will continue until 
the last week in October, then from Oct. 
30 to Nov. 20 there will be one of illus- 
trations by Thornton Oakley made for 
a new book on the Pyrennees by Mrs. 
| Oakley. At the same time in other gal- 


leries will be water colors by Leon Bakst | 


and designs for Christmas cards. Other 
dates are: 
exhibition of oil paintings; Dec. 
Jan. 1, Christmas exhibition of 
works by members; Jan. 2 to 
prints of America’s foremost 
makers ; 


ll to 
smaller 
Feb. 1, 
print- 


by Margery A. Ryerson and oil paint- 
ings by local artists. March will be de- 
| voted to the crafts, April to the Water- 


color Club of Philadelphia, and May to} 


| architectural drawings and sculpture in 
the open air. 
Eighteen paintings, known as the Wal- 


ter Lippincott collection, have been lent | 
indefinitely to the Pennsylvania Museum | 


by Mrs. Stricker Coles. The outstand- 
|ing canvas is a half length portrait of 
| Mrs. Ticknall by Romney. 


by Henner. 
“Penumbra” is another feature. 

The Plastic Club began the 
with a meeting on Oct. 3, but no ex- 
hibition schedule has been announced. 

At the reunion smoker of the T-Square 
| Club, Harvey Corbett, of New York, and 
Paul Cret, of this city, were the prin- 
ciple speakers. 

The Pennsylvania Museum is holding 
through Oct. 27 an exhibition of pot- 
tery designed and made by Edmund 
DeForrest Curtis. The display is at 
Broad and Pine Streets, where Mr. Cur- 
tis will have a course in pottery. 

The French Institute in the United 
States, following its program of inter- 
preting France to America in terms of 
| art, lent to the Museum the silver table 
service used by Napoleon during the 
“hundred days.” This relic of 919 
pieces is worth in bullion alone $100,000. 
|It belonged to Louis XVIIT and the 
Count de Chambord. 





Club of Philadelphia an- | 


Nov. 20 to Dec. 17, annual | 


Feb. 2 to 26, illustrations by | 
Elizabeth Shippen Green Elliott, prints 


Another por- | 
trait is that of an auburn-haired woman 
William Sergent Kendall’s | 


season | 


Then it went to} 
' Austria and thence it came to America | 




















after the war. It was made by the metal- 
smith Niennais. It will. be shown in 
only two other cities in America, Pitts- 
burgh and Boston. 

The McClees Galleries are showing 
two bright marines by E. J. Read, five 
autumnals by Conroy. a late autumn hunt 
by Charles Morris Young, an old wooden 
bridge by moonlight by Wiil Howe Foote 
and other landscapes. 

The Philadelphia Art Galleries have 
moved into their new quarters at 1924-26 
Chestnut Street. 

The Pennsylvania Museum announces 
the following calendar: In the print 
room for October, Philadelphia etchers 
and engravers; November, Philadelphia 
illustrators; December, early English 
| prints ; January, bookplates; February, 
| daguerroetypes; March, X1Xth century 
|etchings and engravings; April, retro- 
| spect exhibition of American illustrators. 
In the rotunda from Oct. 15 to 30 will 
| be exhibited the Crofts collection of 
| Chinese pottery, and beginning Nov. 6 
in the south arcade an exhibition of 
| stained glass. 
| The Philadelphia Sketch Club will 
|open an exhibition of summer sketches 
| by members tonight at the first regular 
| meeting of the season. The life class 
under J. Frank Copeland will begin work 
}on Oct. 18. 
| The Philadelphia School of Design for 

Women announces a new European fel- 
| lowship in the fine arts to be known as 
the Edna K. Greenfield Fellowship, 
given by Albert M. Greenfield, a realtor. 
Qualification depends on the entire work 
for the last two years of curriculum, fit- 
ness and promise. The faculty has been 
augmented by Esther Richards, illustra- 
tor, and by Marguerite Wickersham, who 
will direct a course in design of cos- 
tumes. Lucile Howard has returned from 
Europe to begin her courses in fashion 
illustration. The evening classes will be 
carried into crafts on the decorative 
phase of design. A general exhibit of 
work is on view in the gallery. 








| A large exhibition of the work of 
| Vacslav Brozik, interior and outdoor 
genre, landscape and _ historic 


| groups, i 
| scenes, all in a low key, is at the Wana- 
| maker Galleries. 

R. T. Dooner, president of Art Week 
Association, has returned from England, 
where he was the only American judge 
|in the International Photographic Salon 
in London. “The English admit,” 
said, “that America is twenty-five years 
ahead of them in art photography.” 


Richard’s Galleries have been moved 
ito 12 South Eighteenth Street, where 
they occupy more spacious quarters. | 


| Louis XVI by Charles Le Brun, “Lady 
Sinclair” by Hoppner, and “Duchess of 
Tuscany” 
in its original hand-carved frame. 
—Edward Longstreth. 


Milwaukee 

George Raab, former curator of the 
Layton Art Gallery, who now heads the 
Art Institute at Springfield, Ill., has 
| presented the Milwaukee Art Institute 
with his portrait of his mother. 

Pictures selected from the last Inter- 
national at Pittsburgh were on view at 
the Institute for two weeks. Augustus 
John, Sir William Orpen, Charles Sims 
and Laura Knight are among the British 
painters represented. Fifteen French 
painters and several Spaniards, includ- 
ing Sorolla, are also represented. 


Manchester, Conn. 


In connection with the Centennial 
Celebration Guy Wiggins showed by in- 
vitation seventeen paintings depicting the 


the larger canvases mention should be 
made of “Early Spring Haze” and “Win- 
ter Solitude.” Several canvases were 
sold. Russell Cheney also showed some 





scene done at Santa Barbara, Cal. 
—Carl Ringius. 


he | 


Features of the opening exhibit are a| 
portrait of a gentleman in the time of | 


by Sustermann, which last is | 


Connecticut landscape at Lyme. Among | 


of his landscapes, among them a large | 


| rehung with work by mmbers in oils 68 West i, oon yi York 
and water colors. George Luks, as / 





guest, is representde by several paintings 








he made in Boston this summer, on 
Beacon Hill, where he was _ strongly 
moved by some of the remaining rclics of 
the city as it appeared in the XVIIIth 
century. John Goss’ water colors lend 
brilliance to another wall. Charles Hop- 
kinson’s large mural-like painting of 
children dancing on a cliff continues the 
chief canvas of interest, and one of the 
important pictures of the year. 
Speaking of energy, there is the new 
manager of the Casson Gallery, Sidney 
W. Woodward, who has just filled his 
chief gallery with works not seem be- 
fore in Boston by Robert Henri, Chaun- 
cey Ryder, Gardner Symons, E. W. Red- 
field, Frederick J. Waugh, Ben Foster, 
Edward Volkert, Charles W. Eaton, E. 
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Irving Couse, Douglas Volk and Fred- 





erick Grant. 

The Guild of Boston Artists on Oct. 17 
is to open on the second floor ef its 
building at 162 Newbury Street a large 
room for the display of work by the 
members who do -cethings and water 
colors, 

There is prospect of a Joseph DeCamp 
memorial show at the St. Botolph Club 
this season. 
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The Vose Gallery is continuing its 
summer exhibition of old masters. 

At Doll & Richards a comprehensive 
exhibit of the drawings, etchings and 
dry points of Stanley W. Woodward 
was recently held. 

A selection of several hundred pieces 
from the silver service used by Napoleon 
during the hundred days before Waterloo 
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is on view at the Museum of Fine Arts. 





The ware is representative of the best 





tradition of French silversmithing. 
There is a possibility of an Augustus 
John show in Boston this season, under 
the auspices of the Copley Society at the 
Boston Art Club Gallery. 
A handsome exhibition of Kahler ware 
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from Denmark is on view at the Arts Open daily 10 to 5 Sundays 2 to 5 
and Crafts gallery. dmission Free 
The Museum of Fine Arts has re- 

















cently received as a gift from Dr. Den- 

|man Ross three prayer boards, long | }} 

| wooden blocks, used by the Lamas in | 

| printing their texts, two of them carved | |} . 

with Tibetan characters and the other | }} Louis Ralston 
with Mongolian. These hail from the |] 

holy city, but are certainly not wy 

than 100 years old. On comparing the | ]) d . 

contents of these prayer boards it is seen | ]} an on 

that although influenced in their form |] 

| by the Tibetan, the Mongolian characters 


| 
| (as well as those of their neighbors, the 
|Manchus) are written perpendicularly, 


Ancient and Modern 
PAINTINGS 


from above downwards (perhaps affected 
by the Chinese), but the lines from left 
to right; whereas the Tibetan characters 
| are written horizontally, as with the cal- Fifth Avenue and Forty-Sixth Street 
|ligraphy of the Western world. 


—Ernest C. Sherburne. Four East 


Richmond, Ind. | NEW YORK 


William Dudley Foulke, president of | eee 














the Richmond Art Association, and Mrs. | 








| Foulke, have returned from a trip round | 
the world, and were chief guests at a 
reception given by the directors of the | 
Art Association on Sept. 28. 

On Oct. 21 an exhibition of work by 
Randolph LaSalle Coats of Indianapolis, 
and James Hopkins of Paris and Cin- 
cinnati, will be opened. It will include 
canvases painted this summer at Prov- 
incetown. 


American 


Miss Nellie Mawheed has been ap-| 
pointed art supervisor of the public | and European 
schools. Francis Brown, landscapist, will | 


be head of the art department of the | ]} 
high school. 

Howard Leigh, formerly of Richmond, 
will spend the winter in Rome. He is| }} 
in Berlin, where he has had a studio for | || 
one year. —Esther Griffin White. 


Paintings 
of Distinction 


necessary to the 

complete home 

4, TH STREET 
YORK 





Cincinnati 


“Roses,” a painting by J. Alden Weir, 
which was shown in the annual summer | 
exhibition of American art at the Mu- | 
seum, has been purchased for the Mu- 
| seum’s permanent collection. ; 
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23 Place Vendome, Paris 


Arnold Seligmann, Rey & Co. 
Incorporated 
7 West 36th St. New York 
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| Cathedral Street end. 


| which 


. BALTIMORE 


Sculpture by contemporary American 
artists has been installed in West Mount 
Vernon Place and the Baltimore Museum 
of Art. This is part of the exhibition 
shown last spring in New York at the 
Hispanic Museum and adjacent buildings 
and gardens by the National Sculpture 
Society. It was brought to Baltimore 
by the Museum of Art with the coépera- 
tion of the Peabody Institute, Rinehart 
Fund. It is being circulated by the 
American Federation of Arts and from 
Baltimore will probably go to Pittsburgh 
and other cities. 

The exhibit consists of some 200 pieces 





by 103 artists and includes most of the | 


prominent sculptors of Baltimore. It has 
| been arranged by a committee of sculp- 
| tors and architects. J. Maxwell Miller 
\is chairman of the sculptors with 


ward Berge as the other members. The 
pieces in Mount Vernon Square include 
“Lincoln” by Daniel C. French and 
“Robert Morris” by Paul W. Bartlett, 
both more than life size. The fountain 
“Boy and Turtle” is by Henri Crenier 
and there are two sun-dials by Albert 
Jaegers and. J. Seott Hartley, “Memory” 
by Daniel C. French and 


MINNEAPOLIS 


The ninth annual exhibition of draw- 
ings, sculptures, paintings and prints by 
artists resident in Minneapolis and St. 
Paul is being held at the Institute of 
Arts and will continue until the end 
of the current month. The jury con- 
sisted of Charles W. Dahlgreen, Elmer 
A. Forsberg and Alfonso Ionelli, all of 


Chicago. First prize for painting, $100, 
was awarded to Elsa L. Jemne for 
“Nancy,” a portrait of a child; second, 


$30, to Elmer E. Young for five water 


colors; third, $20, to Eugene Gilboe for 
a landscape In sculpture, first prize, | 
$50, went to H. Verna Ekberg for “The 


Slim Lady.” Honorable mentions were 


| given to Harriet Clark Hanley and Folka 
Ephraim Keyser, Hans Schuler and Ed- | 


| Greenman, 
“Paradise” by | 


Hans Schuler are the central figures in | 


the grass plots, while two tigers by A. 
Phimister Proctor keep guard on 
Masses of cedars 
for four groups 
Albin Polasek, 
Malvina Hoff- 


the background 
include “Pan” by 
“Bacchanale Russe’ by 


form 


man, “Philomela” by John Gregory, 
“The Dance” by Cecil DeB. Howard, 
| “The Boxer” by Samuel Murray, 
“Pheidippidef” by Hans Schuler, “Ata- 
|lanta” by Charles L. Hinton, “Wood- 
wind” by Edward Berge, “Fortuna” by 


| Brenda Putnam. 
| Museum at 
|than 150 pieces are 


| 


, 





and a fountain 
In the galleries of the 
Garrett Mansion more 
displayed. 
etchings by 


Sherry Fry figure by 
the 


Paintings and 


the | 


|group of paintings shown at the 


Clifford | 


Addams are being shown in galleries A | 
and B of the Baltimore Museum of Art | 


until Nov. 4. 
occupied by the sculpture exhibit. His 
display consists of a dozen oil paintings, 
eight pastels which are reminiscent of 
his experiences in the navy, and about 
forty etchings. 





Rochester 


The other galleries are | 


The opening show of the 1923-24 sea- | 


son at the Memorial Art Gallery com- 
prises paintings by Leon Gaspard and 
Louis Ritman and by the Canadian 
Group of Seven. The Canadians in- 
clude such artists as Frank Carmichael, | 
Lawren Harris, A. Y. Jackson, Arthur | 
Lismer, J. E. H. MacDonald, F. H. 
Varley, W. J. Wood, Emily Coonan, E. 
Holgate and Lillian Torrance Newton. 
This collection has been sent to Roches- | 
ter by the National Gallery of Canada, 
Ottawa, and is particularly fitting as a 
complement to the exhibition of paint- 
ings by contemporary American artists 
which has just closed at the gallery. 


The paintings by Gaspard and Ritman | 


have been sent by the Milch Galleries 
of New York. Gaspard has attained a 
remarkable degree of success in depict- 
ing Russian, Oriental and American In- 


| dian life. 





Concord, N.H. 


The Concord Art Association opened 
its fall exhibition of etchings and water 
colors on Sunday, Oct. 7, to continue 
through Nov. 18. The following artists 
are among those represented: Childe 
Hassam, Albert Besnard, Mary Cassatt, 
John Wright, Louise Wright, Roi Par- 
tridge, W. Auerbach-Levy, Randall 
Davey, Arthur C. Goodwin, Dwight C. 
Sturges, Earl Horter, Elizabeth W. Rob- 
erts, Louis Orr, Anne Goldithwaite, Sears 
Gallagher, Philip Little, Herman D. 
Murphy, Nellie L. Murphy, William 
Meyerowitz, Theresa Bernstein and Stan- 
ley W. Woodward. 

Thanks are due to Messrs. Doll and 
Richards, M. Knoedler & Co., Durand- 
Ruel, F. Koppel & Co., Arthur H. Har- 
low, William Macbeth and Brown-Rob- 
ertson for the loan of valuable prints 
and water colors by Homer, La Farge, 


Whistler, Rodin, Mary Cassatt and 
others. 

Gloucester 
The North Shore Arts Association 


has one unusual class of membership: 
the museum membership. Art museums 
may become members by paying annual 
dues of $5 each and such membership 
entitles the member to be one of a 
group to whom the board of trustees 
shall award by lot the work of art pur- 
chased by the fund provided in that year 
by the donor members. The jury se- 
lects works and the museum chosen by 
lot then makes its own selection from 
this number. This year the Cleveland 


| Museum was drawn and it selected the 


| painting 
| Nordell 


| prise in store for lay members. 


| its annual meeting, 


“Reflective Mood” by Carl J. 
for its permanent collection. 
The Association also has a pleasant sur- 
This 
year each lay member will be given an 
original etching executed by Mr. Nordell 
of a Cape Ann motive. 

The Gloucester Society of Artists, at 
elected Frederick E. 
Stoddard president, Alice Beach Winter 
vice president, Alexander H. Tupper 
secretary and W. E. Kerr treasurer. 


| 
| 





Don Methven 


Oberg. won first prize, 
$50, in the drawing and print group, and 
Bennett Swanson won an_ honorable 


mention. Honorable mention for paint- 
ing went to Frederick Frederickson, 
Cameron Booth, Caroline Gilbert and 
Glen A. Ranney. 

Four portraits by Frances Cranmer 
invited by the Institute and 
not in competition, are on view. One 
of them is a picture of Dewey Albinson, 
an artist now in Paris, and another of 
Mrs. Greenman’s little daughter Patty. 

Spencer Nichols, Anne Winegar and 
Isabel Cohen were represented in a 
Neal- 
Alvord shop. . Nichols’ work is imagina- 
tive but free from sentimentalism. Miss 
Winegar’s pictures are garden scenes and 
Miss Cohen’s are flower studies and a 
still life. 

Paintings and pastels by Marie Spohia 
Dolyncka were shown at the Bradstreet 


Galleries for two weeks. Her portraits 
won commendation. A color drawing 
by her was awarded first prize at the 
State Fair this year. 


Portland, 7m 


Twenty-four paintings by Alexander 
Bower were placed on view in the Sweat 
Memorial Art Museum by the Portland 
Society of Art on Oct. 6. The display 
will continue until the 3lst. Coast scenes 


and Vermont or are features. 


Trenton, N. i 


At the Interstate Fair, held Sept. 24 
to 29, a fine arts exhibit displayed works 
by Franklin De Haven, Henry R. Poore, 
William Singer, John F. Carlson and 
William Sartain. 


Elmira, N.Y. 


The Arnot Art Gallery has just held 
an exhibition of the recent European 
paintings of Henry S. Eddy and has 
| purchased one of his Scandinavian scenes 
for its permanent collection. 





WASHINGTON | 


Walner Dykaar, the Russian| 
has made a portrait bust of | 
Mrs. Carolyn Harding Votaw, the late | 
President Harding’s youngest _ sister, | 
which is being shown to a few friends | 
at the National Museum. When it is 
finished in marble it will be exhibited | 
there. The sculptor has made portrait | 
busts of former Vice President Mar- 
shall, the late Speaker Champ Clark, and | 
Hudson Maxim, 

The National Gallery of Art has in-| 
| stalled for a permanent exhibition the | 

Civil War portraits that have become | 
the property of the Gallery through the | 
| gift of the artist, Walter Beck. 

The Dodson estate has given to the| 
National Gallery two pictures by Sarah | 
iP. B. Dodson, of Cleveland, who died | 
|}in 1906. One is “Saint Thecla,” which | 
was exhibited in the Paris and Munich 
Salons; the other is a flower study. 

The portrait of Major General Wil- 
liam H. Haan, U. S. A., painted by Rich- 
j}ard S. Meryman, which is to be pre- 
sented to the Wisconsin Society of Mad- 
ison by. the Thirty-second Division, | 
which was under General Haan's com- 
mand, is temporarily shown in_ the 
Corcoran Gallery of Art. It is one of 
the artist’s most successful! portraits. 

The Art Center is showing a prelim- 
inary international exhibition of Euro- 
| pean and North African arts. In addi- 
tion there is contributed by Dr. Thomas 
Munro, of Columbia University, a rare 
collection of German fine arts and handi- 
crafts, brought from Munich. Miss 

Alexandra Galeski, who has been on a 
sketching tour in Spain and Portugal, 
showing about 100 water colors of Pg 
turesque parts of old towns, landscapes 


Moses 
sculptor, 





and architectural themes which include 
the Alhambra. There are twenty-five 
proof etchings by Ferdinand Staeger, a 


Czechoslovakian artist, and etchings by 
Joseph Hecht, a Pole, whose work has 
called forth varied opinions, and bronze 
and porcelain’ statuettes by George 
Kemper, of Munich. \ collection of 
archaeological relics from Carthage in- 
dicates the broad scope of the work of the 
Art Center. -Helen Wright. 


Akron, Ohio 


A collection of twenty-five paintings 
| by Emil Carlsen, which were shown | 
earlier in the year at the Corcoran 
Gallery and the Carnegie Institute, were 
on display during September at the 
Akron Art Institute. In addition about 
twenty pictures from the Gage Galleries, 
Cleveland, were shown, including works 
by Weir, Chauncey F. Ryder and H. 
Dudley Murphy. The paintings by Carl- 
sen included “O Ye of Little Faith,” a 
representation of Christ walking on the 
water, with a brilliant cloud effect. A 
preliminary showing of the pictures to 
the clergy of Akron, with special refer- 
ence to the religious compositions, cre- 
ated widespread attention. 














| 
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| NEW YORK EXHIBITION CALENDAR | 

















Ackermann Galleries, 
paintings and prints. 

Ainslie Galleries, 677 Fifth Ave.—Flower paintings 
by Carle J. Blenner, to Oct. 31. 

Anderson Galleries, Park Ave. and 59th St.—Mod- 
ern German art, introduced by Dr. W. R. Valen- 
tiner, to Oct. 20. 

Arlington Galleries, 274 Madison Ave.—Exhibition 
of American Paintings. 

Art Center, 65-67 East 56th St.—Third annual 
exhibition of the seven constituent societies, 
through October. 

Art-in-Trades Club, Waldorf-Astoria—Interior 
decorations, furniture, etc., to Oct. 25 

George Grey Barnard’s Cloisters, 454 Fort Wash- 
ington Ave.—Open daily except Mondays. 

Brooklyn Museum, Eastern Parkway—Recent ac- 
cessions in early Italian art; French and Italian 
textiles from the XV to XIX centuries. 

Brown-Robertson Galleries, 415 Madison Ave.— 
Color prints by Louis Icart. 

Brummer Galleries, 43 East 57th St.—Paintings 
by contemporary French,and American artists. 

Dudensing Galleries, 45 West 44th St.—Paintings 
by American and European artists. 

Durand-Ruel Galleries, 12 East 57th St.—Exhibi- 
tion of modern French paintings. 

Ehrich Galleries, 707 Fifth Ave.—Special exhibition 
of paintings by old masters. 

Mrs. Ehrich’s Gallery, 707 Fifth Ave.—Exhibition 
of metal work, linens, Cantagalli glass and an- 
tique furniture. 

Fakir Club, 11 East 44th St.—Water colors of the 
eg Mountains, by G. Bradford Ashworth, to 

ov 

Fearon Galleries, 25 West 54th St.—Exhibition of 
eer and modern masters; sculpture by Jo David- 


10 East 46th St.—Sporting 


Ferargil Galleries, 607 Fifth Ave.—Paintings by 
Jilliam Lathrop, to Oct. 22. 

Fine Arts Bldg., 215 West 57th St.—33rd Annual 
Exhibition of the National Assn. of Women 
Painters and Sculptors, Oct. 16-30. 

Folsom Galleries, 104 West 57th St.—Exhibition of 
American paintings. 

Grand Central Galleries, 6th floor, Grand Central 
Terminal—Exhibition of American painting and 
sculpture. 

Kennedy Galleries, 693 Fifth Ave.—Modern French 
etchings, to Oct. 31 

Keppel Galleries, 4 East 39th St. —Etchings, draw- 
ings and water colors by Joseph Pennell, begin- 
ning Oct. 16. 


ings; sporting prints in color; XIX century paint- 
ings, mostly of the French school. 

Kraushaar Galleries, 680 Fifth Ave.—Water colors 
by Gifford Beal, William Zorach, Maurice Pren- 
de —. Reynolds Beal and George Luks, Oct. 15 
to NOV. & 

John Levy ‘Galleries, 559 Fifth Ave.—American 
and foreign paintings. 

Lewis & Simmons, 612 Fifth Ave.—Old masters 
and art objects. 

Macbeth Galleries, 450 Fifth Ave.—Opening exhi- 
bition of American paintings, to Oct. 29. 

Metropolitan Museum, Central Park at 82nd St.— 
The Ballard collection of Oriental rugs; paintings 
by modern Japanese artists; prints by Scotch, 


Milch Galleries, 108 West 57th St.—Paintings by 
Sidney E. Dickinson, to Oct. 20." 

Montross Gallery, 550 Fifth Ave.—Initial exhibi- | 
tion of The New Mexico Painters, to Oct. 27; 
recent pottery by H. Varnum Poor. 

N. Y. Public Library, Fifth Ave. and 42nd St.— 
‘* Making of a Japanese Print. 
to the print collection. 

Ralston Galleries, 4 East 46th St.—XVIII century 
English portraits and Barbizon paintings. 


in new galleries of modern American paintings, 
rm enemy | Oct. 15 

Reinhardt Galleries, "606 Fifth Ave.—Exhibition of 
Tibetan Art, through October. 

Salmagundi Club, 47 Fifth Ave.—Summer exhibi- 
tion of oil paintings by members to Oct. 15. 

Ores of Design and Liberal Arts, 212 West 59th 

—Paintings and foreign sketches by Irene 
Weir, A. = Rivers. Ironzo Gasparo and Kimon 
Niviaiies ‘through October. 

Schwartz Gallery, 14 East 46th St.—Exhibition of 
modern etchings. 

Scott & Fowles Galleries, 667 Fifth Ave.—Paintings 
by XVIII century and modern masters; sculpture 
by Mario Korbel and Paul Manship. 

Mrs. Sterner’s Gallery, 22 West 49th St.—Exhibi- 
tion of paintings by Ben Silbert, Oct. 15 to Nov. 1. 

Arthur Tooth & Sons, 709 Fifth Ave.—Exhibition 
of Barbizon paintings. 

Viennese Shop, 581 Fifth Ave.—Exhibition of 
Viennese art. 

Howard Young Galleries, 634 Fifth Ave.—Formal 
opening of new gallery with portraits by Louis 
Betts, beginning Oct. 15. 



























he National Academy of Design 7 
Peter A Juley & Son 


Photographers ie Fine Arts 


219 East 39% styl 



















Knoedler Galleries, 556 Fifth Ave.—Selected etch- | 





English and American contemporaries and de- | 
signs for ornament before ~_ | 


** Recent additions | 


Rehn Galleries, 693 Fifth Ave.—Opening exhibition | 


| 
| 
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(Ancien Palais Sagan) 


PARIS 


Jacques Seligmann & Co. 
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NEW YORK 



















Established 1875 Phone Bryant 6739 


Calo Art Galleries 
AMERICAN PAINTINGS FOREIGN 


128 West 49th Street 
D. CALO & SONS NEW YORK | 





















ARTHUR TOOTH & SONS 


ESTABLISHED 1842 LTD. 


High Class Paintings 


New York: 709 Fifth Avenue 
London: 155 New Bond Street 








Studio Founded 18g40—in New York since 1907 


Restoration of Paintings 
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